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HELLO EVERYONE! ’

We talked about structure and setting, Today we are going to begin with theme.
Then we will move to spmbol and image. Hopefully we will reach speech and dialog.
Before doing that, let's go through some of the points that we talked about last week.

e What are the questions that we answer when we talk about the setting?

When and where. We are talking about time and place or spatial and temporal.
Added to these are the historical and social contexts.

Setting is one element that includes historical context, geographical context, and
social context. So we have tine, place, and social context.

We also talked about structure and said that the structure organizes plot, theme,
and form.

We said that the plot organizes the story and the structure organizes the plot itself

The structure manifests itself through the divisions to sections and chapters in a
novel. 1

o What is the function for that?

There are two purposes:

1. The reader needs to pause from reading. That is why we have sections.

2. In addition, the reader will have the time to reflect on what he read and on what
he's going to read. "

o We talked about Charles Dickens's three reasons for choosing a certain setting
(London for him); what were they?

We said that the novelist use of setting should be one that is familiar to him. He
chooses the time and place and the social context that suit him to write about. We
talked about many examples where the novelists choose certain settings because they
are well-acquainted with these settings.

* e ok

Theme .

If the setting is the answer of the two questions "when" and "where", then theme is
the answer to the question "what",

When [ say "what is the subject of this novel?" or "what is the novel is going to
talk about?" then I'm asking about the theme.

There are novels of theme and novels of thesis i )1

Novels in general pose questions because they argue about problems; social,
psychological, mental, etc. When you pose such problems, you are raining questions.

- Novels of theme don't go after answers.

- Novels of thesis propose answers and they tend to be didactic (educational).

Actually, most readers and critics don't prefer didactic educational novels because
they pose questions and propose answers and they are not open-ended. These novels
don't respect the mind of the reader and don't give him the opportunity to perceive the
novel and the questions that it raises.

When you're writing a novel, you are writing to a wide range of audiences. That is
why novels of theme_are open-ended novels that talk about certain events but they
might not leave you with a satisfying conclusion, in opposite to novels of thesis.
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¢ What is theme?

The theme is the subject of the novel. When 1 say the theme of this novel is love
then there might be a certain love affair, the characters are engaged in relationships
that are characterized by love, even mother-daughter relationships and husband-wife
relationships.

* Does that mean that the only theme in the novel is love? Can a novel have
more than one theme?

We may have a general theme and sub-themes. For example, we have a novel that
talks about a love relationship and the two protagonists are a man and a woman, but
we have other themes of poverty, diseases, war, etc.

Actually war is a very recurrent theme in novels. We have a novel entitled Love
and War. Yy

This doesn't mean that we don't know what is supposed to happen because the
theme is controlling the novel.

- The definition of the theme:

At is the main idea upon which the novel is based,

So we have a main idea and the novel talks about it or revolves around it.

Again: ' _

- Novels of theme: the writer can set up problems and issues and questions. It is
open-ended. :

- Novels of thesis: they look for answers. They are didactic and educational.

Actually, while the writer answers questions in the thesis novel, he seems to be
preaching and lecturing the readers. This is what we call in Arabic daely 5f s uis

* % %k
When we talk about symbol and image, we will see that the question we answer is
the question of "how". We will talk about symbolism.
e What does "symbol" mean?
[t means ;11

We're going to differentiate between symbol and image because they are somehow
contrary to each other. We have the movement from the concrete to the abstract and
then we have the opposite movement from the abstract to the concrete. We will get’
two examples about that; one of them is the example of the car as a symbol of
something.

e What do you think the car symbolizes?

Talking about the car in the past is like talking about new technologies in the
present because the car in the 19" century was a new invention and there were not
many cars in the streets of England; cars were only driven by princes._The car is a
symbol_of social_position, speed of life, death (car accidents), technology and
modernism, pollution, moving from organic to automatic, etc.

When we talk about the car, we are moving from the concrete (something we can
sense with our senses) to the abstract (something we can perceive with our minds).

The abstract is called metaphysical. The abstract is something known to people
but cannot be sensed with our five senses; it can be perceived with our minds such as
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honesty, love, care, death, etc. We know the idea of these things but we can't sense
them with our senses.

So the abstract is the idea while concrete is what_we can sense with_our five
senses.

When we talked about the car, we moved from the concrete (the car itself) to the
abstract (development, social position, etc.).

In images, it is the opposite. Let's take an example: when I say that the sky is
weeping, then | mean it is raining. I am using an image of a human being that is
crying; this is an abstract idea.

We will begin with theme. We will differentiate between the novel of theme and

the novel of thesis. We will have examples about them. Let's begin...
% ok %k

Page 40

‘Theme' is a much used word in the literary criticism of the novel, and a
favourite word for use by lecturers and teachers in ‘essay and examination
questions, 'Discuss the treatment of the theme of evil in Crime and
Punishment’; ‘Write about the theme of escape in Huckleberry Finn'; ‘the
theme of alienation in The Castle’, andsoon.” ‘

Crime and Punishment is a novel by Dostoevsky who is a Russian writer. It
talks about the struggle between good and evil. Evil in this novel is a major theme. So
the subject or the idea behind the novel is the struggle between good and evil. The
main theme is evil. .

Huckleberry Finn is a novel by the American novelist Mark Twain.

The Castle is a novel by the Jewish German novelist Franz Kafka.

Write please:

The definition of the theme: It is the main idea upon which the novel is based.

We have to differentiate between two kinds of novels: novels of theme and novels
of thesis.

Some critics find it useful to distinguish between theme and thesis. The
simple distinctionhere is ‘that although both pose questions, a thesis also
suggests or argues for answers. A theme, in contrast, can involve the
establishing of a set of issues, problems, or questions without any attempt to
provide a rationale or answer to satisfy the demands these make of the reader.

Write please:
Leie Zyladl Jylowsy Al 75la3 LY Bulaey ol 2 b Aly) o thesis Bly)
2gal ade Gl Y Ll gl 65la0 Lgie Byladl ulymy ALl gyl theme g g gtl duly)
oL Jae a3y
As a writer when you have a theme, you tend to raise questions and to argue for or
_against something. Unlike that, we have thesis which argues for answers.
| Traditionally, novels dominated by a thesis have been valued less highly\
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than those in which certain themes are raised or treated: in contrast to earlier
generations of readers perhaps some recent critics have preferred our novels

not to be overtly didactic, to be open-ended rather than pointed towards
| solutions at which the author has already arrived.

The novels of thesis are less praised than the novels of theme.
¢ What are the main differences between novels of theme and novels of thesis?

@ Novels of thesis are less praised because they are didactic. (Important for the
exam)

@ Novels of theme are open-ended. They respect the mind of the reader. They
don't impose answers for the questions.

Examples of exam questions:

The following type of the novel is less praised:
The novel of thesis are less praised because:
Let's write:

A Cpe Bad J21 pael ULt 3 yalatl thesis dusyall lgde culiy clyly ) wll (guulss S
Aalite s tua‘}a C_)la.a (.7"'”

U:.c_g dﬁ‘ U,S_. u.a.” 44‘_9).” 3...” .5\4_\ J..AA_\ r;b.a.” L)" :LEJLuJi JLD.Y‘ u.ﬂ}‘a. d..
J-.&eﬂ‘ e Baums 0555 Oly gdly ol Shles JSh e bl 5S35 Y Ol Juds s 0585
LJ.AA j )-u.u.u‘: i t._a.;Y| O‘Y
'“."-'LQ‘ 41 L,L‘}“

(-

Remember that the word "didactic" is related to thesis novels.

The word "open-ended" is related to theme novels. .

“We should ask whether such an attltude is. always justlﬂed novels that are
frlled with therr creators crusadmg zeal or commitment to a belief or a cause
constitute a very substa al 'part of the body of frctron, and since |ts birth the

modern novel added a SIgmflcant commrtment to dldacthsm.
Let's write:

didacticism Jac g1, creativity Flaa¥l O @1s glre lia
Let's now summarize what we talked about:
Novels can be classified into two types:
1. Novels of thesis: they pose questions and try to answer them These types of
novels are didactic and valued less than the novels of them, They are boring.

2. Novels of theme: they are creative and open-ended. They don't impose answers.
They have a wide range of ideas.

Theme is the dominant idea of the text.
Both types of the novel pose questions.
ook ok oo
Now we will turn to symbol and image. We said that the question that symbol and
image_answer_is "how". The use of the question "how" is related to stvle. Stvle
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includes symbolism and imagism __y gunailly jwe,i!

The use of symbols and images in novels is to explain characters and events.
When [ talk about the characters in my novel in a very dull direct way, it becomes
very boring for the reader. I need to use figures of speech in order to make my novel
interesting and more appealing to the reader.

The symbol of the car in the 19" century is considered a symbol of:

- Technology

- Modern age
It is like the computer nowadays. The computer is a sign of technology and

civilization.

We call something "a_symbol” when it stands for something else and when it
represents_something else. For example, computers represent technology and cars
represent advanced modernism. The symbol is the connotation something has.

Could a car used in a work of literature mean something related to relationships as
a symbol? Some relationships are characterized by being fast and speedy just like a
car is fast. So the car may be a symbol for speedy love relationships.

Write please:

- Symbol: the movement or shift from the concrete to the abstract.

- Concrete means something sensed with our five senses.

- Abstract means idea, symbolic, metaphysical, theoretical consideration, etc.

The watch is a symbol of time, waiting, etc. It is something concrete that moves us
towards something that we perceive with our minds (abstract).

The book is a symbol of knowledge and education.

The desk is a symbol of learning and education.

A flower is a symbol of beauty.

White in our culture is a symbol of happiness and purity.

Colors are a very rich playground of symbols. Green symbolizes spring, life,
going through a new stage in life, etc.

In our culture, we relate the blue color to the boy and the pink to the girl.

We have also blue collar and white collar and pink collar that are related to jobs
and positions. The blue collar refers to people who work in hard mechanical

conditions.

In E M Forster s Howards End the motor-car plays an |mportant role. we
could respond to this fact by pointing out that the car had not: ‘been around
for very long at the time that the novel was written, and that Forster was
merely incorporating a piece of contemporary reality mto hls novel for the
purpose of increased verisimilitude.

Howards End is a novel written by E.M. Forster.

Here we are talking about the novel as something that is related to reality. We said
earlier that the novel reflects reality and that the mission of the writer is to reflect
-reality itself in order to have the readers feel that they are reading something real but
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injected with symbolism and figures of speech and fictional events; the things that are
related to creativity. Realism is very important in the novel. That is why we are
talking about the motor-car as a symbol that is injected into the novel in order to
make people at the time feel that it is real.

Write please:

The reason why the car is used in this particular novel is to give a sense of reality
or to imitate the real world. EM. Forster put the car in the novel for the purpose of
verisimilitude, i.e. to create or enhance a sense of reality. In other words, if you want
to make your novel real, imitate reality. The car is a symbol that stands for (or
represents) something that is abstract (idea).

We cannot say that something concrete as a watch is a symbol of another thing
that is also concrete. For example, the watch is a symbol of time (abstract).

xS cueieil s byl & a5 A piiiad @f 5Ll
- Concrete means (yugusdl L1
- Abstract means 3.t/ 3,4

- Verisimilitude means imitation of reality
o Why does he bring the car into his novel?
To make people believe that he is imitating rea]ity

The motor-car in Howards End clearly stands for or. represents something, it
is not merely a:means of. transport buta symboi in theunovel By this we mean
that it. carries with: it various |deas, associations, forms of slgmflcance that in
ordinary Iife it might not have in people s minds.x the new and destructive of
the traditional’; 'the. mechanlcal -as, agalnst the orgamc'- 'unfeeling social
change'; 'violence and death’; the selfish pursuit of personal comfort by the
rich' - and so on. (A N O R

'The new and destructive of thc tradmonal' 'the mcchamcal as agamst the organic';
'unfeeling social change'; 'violence and death'; 'the selfish pursuit of personal comfort
by the rich', all these are possible connotations of the car as a symbol.

Notice that there is no suggestion that the car in Howards End stands for
just one, fixed thing, it is characteristic of symbols that they do not have a
simple one-to-one relationship with what they stand fOr or suggest. ey

Mechanical aJ¥!
Organic life auauda)! Ll

Write please:
As you notice, the car has various connotations ~¥¥, depending on the way you

use it or upon how you use it as a symbol. Car is made up of metal (concrete) and it
sometimes stands for death. Death is something that is abstract so we don't have "a
symbol one-to-one relationship” between the car and death or between the flowers
(concrete) and the idea of beauty (abstract).

e Do symbols have a one-to-one relationship?

No they don't because you don't go from something concrete to something
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concrete or from something concrete to something obviously directly abstract; you
are moving to another level of meaning, which is from concrete to abstract.

Symbols are not limited to literature and art: they are central to all known
human cultures. When a woman gets married in white she makes use of the
symbolic force of that colour for dress within our culture - a symbolic force
that has existed for an extremely long time. Any writer incorporating this
convention in a novel would be taking what we can call a public symbol and
adapting ( or challenging) it for use within his or her work.

Write please:

Some writers take the public symbol from society and put it in their novels without

changing it. In this case we call it a public symbol. An example of the public symbol
is the white wedding dbress.

Now we have to notice the dlfference between symbol and i image:

Although it is not always easy to dlstmgulsh symbols from |mages the
following pomts are worth remembering: il

1. Images are usually characterlzed by concrete qualltles rather than
abstract meanings; |mages normally have a more ‘sensuous quallty than
symbols - they call the taste, smeII feel sound or vnsual 1mage of the referred-
to object sharply to mind. i SRR Anitia

2. symbols, in: contrast because they stand for somethmg other than
themselves bring to mind not thelr own. concrete qualltles $0. much as the idea
or abstraction that is associated with them"v s i

- Symbols don't stand for themselves; the car doesn't stand for a car and the watch
doesn't stand for a watch.

Sensuous: related to the five senses
Write please:
5o Loy Latls 5,85 @ 3yl M3 (e (Galsmlly dadipll) uusmdl o A1 poitud el 2.
, S

Images always call attention to their concrete qualities. Any concrete object can be
used as a symbol, whereas images do the opposite; they remind us of the five senses.

- Symbols move us from concrete to abstract.

- Images move us from abstract to concrete.

- We can say that somehow images are the opposite of symbols.

ook o ok ok

The last thing for today is dialog and speech. It is very easy and very
straightforward. 4 dialog can be between two people or more. When 1 talk to myself
it is a monolog. As a literary term, a monolog is called a soliloquy.

For example, in a dramatic play you might have a character that is st'mdmo all
alone on the stage talking to himself. It is a monolog. When we have two characters
it is a dialog.

There are kinds of dialogs in novels related to the form (to how they are
written).In traditional novels, we had something called the dialogs that would go on

Literary Texts I 3.8 8 AYDI®© 2023

CamScanner = g d>gwaall


https://digital-camscanner.onelink.me/P3GL/g26ffx3k

for a long paragraph. It was very hard to read them. The structure of the dialog itself
was very condensed. The voice of the narrator in the old-fashioned conventional
traditional way of writing dialogs must impose itself between every line and the
other. (The narrator is the one who is telling the story, it may be a character or may
be ambiguous or may be a third person omniscient narrator). We can always find the
voice of the narrator. For example, a traditional novel might be like this:

She said " how are you today?"

He answered "fine, but I'm hungry".... etc

In the modern novels, we may have a separate line or a separate paragraph for
each of the characters. You may have the name of the characters and what they said,
or you may not have the names of the characters. When you are reading the dialog,
you know who these characters are.

So we have quotation marks and tag phrases. Tag phrases are a part of speech and
dialog. It is when you say "he replied" and "she replied", "He answered" and "she
answered", "He said" and "she said", etc.

e Why is the dialog important for the novel?

It is because the novel reflects real life. Characters must be similar to human
beings. Dialogs are very important because humans cannot exist without interacting
and communicating with others.

e Is conversation more important in novels than in dramatic plays?

It is more important in drama because in a play we are watching two characters
talking to each other and interacting.

» Is conversation more important in novels or in TV?

It's more important in TV because TV includes dialogs between characters.
Actually, there are some silent plays and silent TV shows but they are not an entire
school.

Dialog is the most essential thing in TV shows and dramatic plays. In novels, it is
very important but it is not the most essential thing.

Dialogs make novels more appealing to us because we are drinking our coffee and
listening to our neighbors while reading the dialog. In novels we have dialogs but in
real life, we have bodily posture and face expressions and slips of tongue. These
things are not found in novels. We only have straightforward direct lines of
characters.

In dramatic plays, there is something that is called script and the ones who are
performing them add a whole new life to the script itself.

Let us start reading: | ‘ ‘
One of the extraordmary achievements. of : reallsm ( and not just m the
novel) is that it gives: us something that' to' us: resembles the ‘world : even
though it is formed and constrained by conventions of representatlon
different from those that operate in the real world.: : |
The novelist follows conventions in the representatlon of speech and
dialogue with which we are so familiar that we are unaware: of any
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conventionality. People in novels tend to talk in complete sentences, with few
mdrcated hesitations, mistakes of grammar, ‘'ums’ and ‘ers', and so on.

" The novelist has to convey exclusively in words what in ordinary
conversation we convey by words, tone of voice, hesitatlons, facial expression,
gesture, bodily posture - and by other means. Learmng how to do so was not
accomplished overnight, and we can note a great difference between the way
novelists in most of the eighteenth century represented dialogue and the way
later novelists have done so. If, for example, you open Henry Flelding s novel
Joseph Andrews (1742) at Chapter 5, which is the chapter directly parodying
Richardson's Pamela ill which Lady. Booby attempts to seduce her servant
Joseph much as Mr B- in Rlchardson s novel had attempted to seduce Pamela,
then you will notice somethmg odd about the layout of the: page Although
conversation takes place all through this short chapter, the prose is set out'in
one continuous unparaqraphed stream. Thus Fleldmg ‘has to keep mcludmg
‘tag-phrases’. such as 'he said’ and " she rephed ‘The result is’not just that
readmg the’ chapter is rather hard. work but that the guldlng presence ‘of the
narrator keeps intruding: we have narratrve tag phrases m addltlon to the
actual words spoken by the characters. -~ anand frbasdie

Parody means 4 y3. @
Prose =l

Intruding @z,

I he_continuous _unparagraphed stream is the old conventional way of writing a
dialog in novels where the novelists used tag-phrases.

We have the dialog and the tag-phrases but it is a continuous stream of lines so it
is very confusing to read. The conventional old way was hard and boring for the
readers

......

plcture Dlalogue is presented in a recognlzably modern form W|th each new
utterance by a different character given a new paragraph M

Utterance 3)Le

The difference in the modern way is that each character is given a new paragraph
and a new line.

: Here the narrator may mtrude or remain hidden at will.. If necessary the_
'characters can be Ieft to speak for. themselves with no mterruptlon from
anyone. ThlS certainly increases the dramatic effectrveness of scenes mvolvmg
' dialogurwe feel that we are actually wrtnesslng conversations taklng place
rather ‘than: being instructed by an lntrusnve stage manager who keeps
pointing out what we have to notice. : v -

At will: in his own power
The intrusive stage manager is the narrator
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In_the_modern way,_the narrator MAY intrude. In_the_old conventional way, the
narrator MUST intrude and here the author must include tag-phrases.

e What does using the modern way of dialog do?

It increases the dramatic effectiveness of scenes involving dialogs. (Important)

The narrator can now use the different possibilities available to create an
appropriate effect. Take the conversation between Mr Bennet and his wife
that we are given on the first page of Pride and Prejudice:

Here we will find out that Mr. Bennet doesn't want to talk or answer or even hear
anything.

'My dear Mr Bennet,' said his lady to him one day, ‘have you heard that
Netherfield Park is let at last?'

Mr Bennet replied that he had not.

'But it is,’ returned she; ‘for Mrs Long has just been here, and she

told me all about it.' | '

Mr Bennet made no answer. ~ ‘

'Do not you want to know who has taken it?" crled his wife lmpatiently

‘You want to tell me, and | have no objection to hearing it

This was invitation enough.

Here, at first we have something similar to the old way because it is one block and
we have the intrusion of the narrator. Then we have the modern way in which each
paragraph is a line of a dialog. At last we have one line by Mr. Bennet but it is a
separate line which is the modern way. We have also tag-phrases like "she replied"
and "she cried impatiently".

Note how Jane Austen wrings so much significance out of her use of Direct
and Indirect Speech here. 'Mr Bennet replied that he had not' must be one of
the most economically sarcastic lines in English literature: the shift to Indlrect
Speech somehow conjures up Mr Bennet's weary, Iong-suffering response to
his wife's importuning. We can see that the narrative comments here are more.
like touches on the tiller than fuller-scale intruslons 'we. feel that we are’
witnessing a real conversation but with someone beside us whispermg in our
ear comments concerning the participants in the discussion.

Weary: boredom

Importuning: saying something over and over again 7 L=1|

Jane Austen is the writer of the novel Pride and Prejudice. Mr. Bennet is very
bored and he doesn't want to hear anything but she is insisting over and over again
that she wants to tell him the story.

In this dialog, the tag-phrases are only small touches; they are not full-scale
intrusions.

Al dic dadd S50 b Ales JS G329 AlepI JS @i Y gyl

The whispers they are talking about are from the narrator himself. These touches

and these whispers are narrator's voice in modern dialog.
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We said that:

- Parody & s lu 51Sles
- Concrete usale

- Abstract s,z

- Verisimilitude: the appearance of being true or real
& Dialogs in the old conventional way are described as being horizontal d.zal

@ In the modern way, the dialogs are vertical 4, eec

Thank You
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