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HELLO EVERYONE!

Today, we are going to continuc the rest of the previous article which is entitled
The Dramatic Discourse.

The dramatic' text, the play, by switching from the written text to|
representation. whose mark Is the dialogue, Is characterized by a set of
elements specific to the dramatic genre. If the author of the epic genre Is
‘hidden behind the: narrator, In the lyric genre is hidden behind the poetic self,
In the dramatic genre the author communicates through the characters.

In the narrative text, the novelist communicates through the narrator. In the poetic
text, they communicate though the speaker. In the dramatic text, the playwright
communicates through the characters,

- The word of the dramattc text is written for stage presentation, while in the
epuc and lyric. genres the word; is for reading. The process of reception is
drfferent bemg spatlal synchronous, the recelver belng the audience in the
theater haII in as far as. the dramatlc genre is concerned, whlle the epic and the
Iyrlc genres the reception’ is unique by:the: mdividual reader. sl

When you read a poem, your understanding ad mterpretatlon of the poem is
performed by you (by the reader). When you go to the theatre to watch a play on the
stage, the play is orchestrated by the character on the stage, the director behind the
scene, and by you as an audience. Each audience member will understand the play

differently and there is action on the stage and interaction from the audience.
uﬂ\@ae‘ﬂ‘uch\mt.&hucﬂ‘ujdcu‘

What makes the dramatlc text dlfferent from the narrative text is the fact that we
have a dialogue and stage directions.

The stage directions (4= mall <AS,all) are written in the play and they are
directions written by the playwright for the reader and for the actors to understand
how the text should be performed

/the audfence.t } ,
- Emitter: someone who makes effect on the audlence
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- __Recipient = the characters/performers, the reader/audience o
- the referential function assumes a text referent/ reviewor of the dramatic
text and of the representation space as well as a reviewer of the text itself
| which may become a referent for another text. P ATl foo oy

- Referential function: auas yall 4 o

The dramatic text which we study might become a referent for another text,

- the phatic function enables within the text the relationship hetween the
characters and in the representation framework outlines the conditions under
which communication takes place as well as the status the receiver has,
namely of spectator. I

By the conditions we mean: the pO]lth"ll fmmework social fmmcwork religious
framework, religious framework, historical framework ctc.

- w_lo_n is updated in the relat|onsh|p text-representation
where the linear nature 'of the text takes on a three dimension forming 2
wholeness globally perceived. - i

¥ o Q;Mlumﬂuydlkuhﬂw—hufu
Three dimension: the audience, the performers, and the people behind the scene.
The- prosodlc elements that - characterlze ‘the "dramatic ‘language, the

mtonatton, the melody, the mﬂectwn, the emphas;s the stress ‘the amount of

d:alogue can be found even m the ordmary dlalogue hlghllghtlng the

The dlelegue of. dramatlc text is Just hke any other dlalogue we use in everyday
situation but it’s not real; it’s made up by the playwright, it’s fictional, it’s the 111usxon
of a real dlalogue

3 WHAT lS DISTINCTIVE _ABO_U

o trlgger xthe_'-‘

LG \l
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communicative interaction:

- if you have seen It on stage, what examples of sounds, images, noises ang
sllence, movement and stillness do you remember from that play?

- what examples of relationships and answers can you remember?

- if you have read it in those moments of effective reading have you
managed to recreate these moments In your Imagination?
i how Important were the words of the play ?

- could you imagine the play re-written in a dlfferent way, style and in this
case would it have the same effect? :

- what do you thlnk about the connectlon between the text of a play and its
lnterpretatlon on stage? : :

'The words, the language: used are central elements to the meaning of a
discourse to the replies of a play This Is relevant, for example, in an Aactivity of
removal of some replies of: dialogue, cloze text, the students having to fill in
the blanks takmg into account the ‘context and meaning. What would be the
goals of ‘'such an actlvlty partlcularly from a Ilnguistlc point of view? These
questlons have their answer- in the communicatlve aspect of language in the
already mentmned fact that' the. Ianguage of a. play is a carrier of meanings,
but equally true is'the fact that the mterpretation of a play can lead to other
slgmﬁcance _nd "‘meamngs by using stage. movement gestures scenery,
costumes, sets, et

Usmgf the: dramatic text inth classroom h‘as as teachmg mo'avatxonal_-

What makes a play dlStlnCtIVG from other genres is the fact that it is wntten on
page and it is written to be performed and to be represented unlike a novel and a

f language. in real
‘rough dlalogue_

When you.actually use drama in an English class, you are teachmg students to
enhance their oral skills, communication skills, and social skills. You are helping
them actually enhance their critic skills.

'-between' two oeople. [< “ '_7 dialo ‘
Dmlogu, dialog n: 1. conversatlon between two or more people. The form in
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which the dramatic works are usually written; (in a literary work) passage [n
which the conversation between two or more characters is rendered.

- The play generates- an meaningful context for the participants in the
dialogue ‘involving memorizing the words, the replies, in other words the
acquisition of new vocabulary. Thus the development of speaking skill is
achieved by involving and motivating the participation in transmission and
reception of messages in an environment that imitates the reality. Working as
a group supports the cohesion of its members the development of salf-
confidence: havmg as immediate ‘outcome the increase of fluency in speech
and the correct pronunciation of words. : s,

As you can see, the usc of dramatic text in an Lnglnh class is vcry 1mportnnt
because it helps students improve their English skills, especially oral skills, It
increases the ﬂuency of speech.

Smce the pjays are rich in dialogue, their use in the classroom is a useful
way for the\teacher and challenging for the student to focus on conversational
language. The dlalogue ina play obvuously dlffers from the one of everyday
life bemg strlpped of some hesntatlons pauses mterruptlons and unfinished
sentences speclf' ¢ to dally dnalogue ‘However it can be used to hughhght
certain features of the conversatlonal d|scourse _ \

Studylng the dlalogue ofa play glves the students a meamngful context for
the acqmsntlon andrrnemorlzatlon of. new vocabulary Students often learn
expressmns andﬁvéys ‘of expresswn by studymg ‘how they are used by the
characters"m the: play’"espec" lly if the, ext‘ls read and mterpreted in the

Usmg a d1alogue from a dramatic text in the classroom enhances the students
somahzmg ab111t1es and performance skllls

Havmg a dramatlc text in the classroom as'a source text helps students
1nte11ectua11y and emotlonally

has-.. .he opporh;mty to.

¥ e hofi it B wiebe )

“development of the.{s’n l
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improve his pronunciation and Intonation experimenting with differant
models, practicing different sounds. Non-verbal features - gestures, hody
language, the position the people/characters have when in dialogue, the
length of visual contact can also be analyzed and discussed In a drama class,
The development of communication may be extended through discussions
‘concemning the extent to which these tralts reflect the relationship between
the characters of the play and their attitudes towards each other as students
as well as thelr cultural environment. ‘

Basically, when you usc a dramatic discoursc in a drama class or in an Engliah
class, you enhance the students’ linguistic skills, communicative skills, social skills,
and intellectual abilitics.

——

4. CONCLUSIONS

: The development of the oral communlcatlon ablllty. the speech sklll havlng'
as support the dramatlc text Is backed up by the dlaloglc nature of this type of
text, which, preservmg the features of dally dialogue, motlvates the students’
-partlcipatlon in class: actiwtles The dramatic text can. always be exploited in
\various educational actlvltles, relatlng to the acqursutlon ‘'of vocabulary, proper
use of mtonation grammar teachmg problems, etc.: however, all these, in'a
:‘meaningful context allowing comprehensuon and promotmg actwe
\participation of stuclents e R o R

Juasdl e Slale @SI Culuyi U3 CuS 13]y wdadd wogllall g8 §pdlodl (eud dutaci L
Sl U85 Ay gltas jud LAl odgh L) @kt oty

Now, let us start with a new material. The file is entltled Elements of Drama
o Elements of Drama ~

" Dialogue AT T R e B T T

-A conversation between characters ina I|terary work

Function of Dialogue

Dialogue brings characters to life by revealing their personalities and by
showing what they are thinking and feeling as they react to other characters.

Now, let us move to the second element of drama:

Scene Design et LD ' it :

*A subdivision of an act in a play Each scene usually takes place in a
specific setting and time.

Function of the Scene Design

*The scene design aIIows the author of the play to create a sense of Settmg

Soliloquies . - ORI TS .

*A long speech dellvered by a character who is alone onstage

Function of Soliloquies

*A soliloquy typically reveals the private thoughts and emotions‘of the
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character.

Asides

*In a play, a comment made by a character, but is not heard by the other
characters onstage.

Function of Asides

*Asides are frequently used to provide information to the audience and to
reveal the private thoughts of characters.

Foil

*A character who provides a strong contrast to another character.

Function of Foil Characters

A foil may emphasize another character’s distinctive traits or make a
character look better by comparison.

Drama

*Comes from the Greek Word, “Dran”

*Means “To do” or "To Act”

*The Doing/Acting Makes Drama

Drama...

*...is a story told in front of an audience

 Elements of Drama . ...
*Playwright-the author ofa play
*Actors-the people who perform
»Acts-the units of action :
*Scenes-parts of the acts

Acts are bigger than scenes. Acts are divided into scenes.

*Characterization-playwright's technique for making believable characters.

- Characterization: pasid -
What’s the dlfference between ‘dlalogue and monologue

s AN T T e, i £ Ny AT T A e

DmmaﬁQSpee o | b
*Dialogue- conversatlon between or among characters

*Monologue- Ion speech by one single character (private thoughts)

L)

5 -*Stage Directions
*Found in brackets [ ]
*Describe scenery and how characters speak
*C, Center Stage
*L, Stage Left
*R, Stage Right
*U, Upstage or Rear
*D, Downstage or Front

Stage directions are written in the play by the playwright for the characters and
they are instructions usually put between brackets. They are instructions provided by
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the playwnght to help the pcrformers when thcy want to pcrform the tcxt

_Theater, . S e T e T R 50 2 5
'Wherea P'aytakes |°|ace S TS
set '. ,' ,'..' TR ':. i.‘ i ’, 1',,"’-'.-.'5 8 3 .'..,"
-Constructlon on the stage that shows time/place
_+Could be called Scenery oo e S
Small movable items that the actors use to make actlons Iook real
Now, let us move to another file. It is also entitled The Elements of Drama.
Baaall e ghaall )15 8 i @l gl Calal) 8 Wl jd Cila glea 3 g Calall 138 2l 8
We are going to talk about Types of Drama:
Types of Drama
Tragedy is a form of drama in which events lead to the downfall of the
main character, often a person of great significance, like a king or hero.

ik 5 S L) (tragedy) I (e AlS

What is a script?

Script- the written pages of a play.

+Scripts are divided into Acts and Scenes.

+Scripts for stage and screen have strict but very different formats.

Acts- long sections of a play, made up of multiple scenes, usually designed
to separate the play into its main parts and to give the audience a “break”
from the performance.

Scenes- shorter sections of a play, usually each scene occurs in one Iocatlon
at a specific time. Multiple scenes make up an act.

Set - :

«Construction on the stage that shows time/place

Props |

« Items used onstage by actors

(repetltlon) \mﬁ 138

Confllct RN

When one character has a problem with another character in the story

O et e NataRe ey :
N .',wilerl the characte_r is opposed by a natural force
1" Character-vs. Societ _ N

- When the character has a problem with the soaety--such as Iaws, culture,
or social norms

g INTERNAL com:ucr-

TR,
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[ When the character struggles with a decision or his/her own Identlty
Characterization
oIs the playwright's technique for revealing the PERSONALITY of a
character.
« Direct or Indirect
~ Characterization (uasidll) can be direct or indirect,

—

Direct Characterization
*When the playwright TELLS the audience what the personality of a

character is.

+Usually found in character description under "Cast of Characters”.

Indirect Characterization

«When the playwright SHOWS the audience things that reveal the
personality of the character.

«Can be described by the STEAL method.
~ In the direct characterization, the playwright tells you directly what personality the
character has. In the indirect characterization, you actually know about the
personality of the character in action; the playwright docs not tell you information
about the personality of the character, but we know from their interaction with other
characters; we know a lot about their personality, their attitudes, their behaviour, their
mmdset and we call thls mdlrect charactenzatlon

The series of events that make up the story
The plot is the story from beginning to end including the climax.
1ié g3y iuaill Cilal) 138 (Unit 4: Different Types of Drama) O sy cila o<l Cilus
Said b cagtha Gy
1oh Lyl gl gl
Tragedy, comedy, trag1-comedy, history plays, problem play, realistic drama,
poetic drama, epic theatre, theatre of the absurd (sl ¢ s=aV) as (Waiting For Godot),
and classical Sanskrit theatre. _
revenge tragedy, domestic tragedy, social tragedy, ) gl 325 (tragedy) - <=3,
.(melodrama, romantic tragedy, heroic drama
Under comedy we also have different types of comedy, for example, farce,
comedy of manners, sentimental comedy, comedy.of humour, tendency comedy, and
festive comedies.
There is something called tragi-comedy; it is a mix between tragedy and comedy.
There are something called history plays, for example, Julius Caesar, Richard II,
Henry II etc. These plays talk about a historic character; a king or a queen.
ol wlyuly (literature) J e o a3y L (scanning) ! sy ot aglha He Calall 2a
#Sxa (literature) Ju (3asd
Let us move to another article. It is entitled The Elements of Drama

The elements of drama: -
- Plots, characters, settings, dialogues, movement and themes are basic

elements which all plays share. (Costumes, lighting and props are also among
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l the elements to which modern plays pay close attention)
- Settings = time and plncc -
- The elements of drama are to be observed In action together, which
makes the experience In total rich, complex and subtle.
- It is rare to respond to one individual element (theme/characterization)
= Our awareness of the elements of drama is useful when we approach a
play analytically and think about the ways it affect us.

The reason why I'm introducing you to thesc clements of drama is to hclp ynu
analyze a play.

Plot:

- It is a term for the action of drama= - the sequence of events or incidents
of which the story/narrative is composed.

- It implies that the action has a shape and a form.

- A carefully plotted play begins with exposition, and explanation of what
happened before the play began and of how the characters arrived at their
present situation.

«~ Using suspense is also part of the plot to build tension in the audience and
in‘the characters in developing further the pattern of rising action.
= Conflict is a clash of actions, ideas, desires or wills.

a. person against person. b. person against environment - external force
physical nature, society, or “fate." c. person against herself/himself - conflict
with some element in her/his own nature; maybe physical, mental, emotional,
or moral.

- Plot: Sl -

' “Artistic Unity - essential to a good plot; nothing irrelevant; good
arrangement. ;

- Artistic unity: 4l saa gl

Plot Manipulation - a good plot should not have any unjustified or
unexpected turns. or twists; no false leads;.no deliberate and misleading
information.

—there are questions on the part of the audience about what is going to
. -happen, see;the characters in motion, watches the questions implied by the
drama answered one by one. .

et ot |

The playwright:must not move suddenly intoa different direction. They should be
consistent and:take us by the hand from the exposition to the writing action to the
climax until the resolution

- thé-action Teaches its greatest tension as it moves to a point of climax
when a revelation i§ experienced by the chief characters.

- once the climaxis reached, the plot continues in a pattern of falling action
as the drama's conclusion is reached and the characters understand their
circumstance better than they did at the beginning of the play.
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- Climax:s
Characters:

- Protagonist: the central character, sympathetic or unsympathaetic.

- Antagonist - The forces working against her/him, whether persons, things,
conventions of society, or traits of their own character. L

The protagonist is the good one, the hero, the central character, and the
sympathetic character or the unsympathetic character.

The antagonist is the villain. The antagonist could be even themselves, so you can
be your own antagonist. A flaw of your character might be your antagonist.

- Direct Presentation:

The author tells us straight out, by exposition or analysis, or through
another character.

- Indirect Presentation:

- The author shows us the character in action; the reader infers what a
character is like from what she/he thinks, or says, or does. These are also
called dramatized characters and they are generally consistent (in behavior),
motivated (convincing), and plausible (life-like)

- Direct Presentation = direct characterization

- Indlrect Presentatlon = mdlrect charactenzatlon

Character. 'ﬁwesﬂ )1 ( iz ull\;ﬂxn i._.m Wdtn

- A flat character is known by one or two tralts

- A round character is complex and many-sided.

- A stock character is a stereotyped character (a mad scientist, the absent-
minded professor, the cruel mother-in-law).

- A static character remains the same from the beginning of the plot to the
end.

- A dynamic (developing) character undergoes permanent change. This
change must be:

- a. within the possibilities of the character.

- b. sufficiently motivated.

- ¢. allowed sufficient time for change.

- Flat character: it does not change form he begmmng of action to the end of
action (4:-.L1u“ W\)

- Round character: they initiate change, they develop, they evolve etc.
- Stock character = stereotyped character (s duedt),
- Static character = flat character

- Dynamic (developing) character = round character
Examples: :
In tragedies, characters are highly complex following the demands of the
genre. (Oedipus, Antigone, Hamlet, and Willy Loman...)
We come to know them through their own words, their interaction with
other characters, their expressions and feelings and through their presence on

DYOUEN SN o P S SRS i S
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stage expressed in movement and gesture.

In tragicomedies, characters are individualized and complexly portrayed
such as Nora Helmer in Ibsen's A Doll's House and Maurya in Synge's Riders to
the Sea.

In certain kinds of drama, there are characters who are drawn as types and
are especially effective in satires and comedies of manners. (Alceste in the
misanthrope in Moliere's play, Everyman in medieval drama....)

Everyman is a morality play. It used to be performed in churches. We call the type,.
of (everyman) as a character (type character) because it follows a cerlam lypc ora
stereotype, for example, the character (evcryman) refers to everyman.

In many plays, the entire shape of action derives from characters from
their strength and weakness. The audience senses that the characters must ]lve
through an arbitrary sequence of events creating their own opportunitles and
problems ) Y - |

" Thesetting: v 5L e R T SLIMK

- The setting of a play refers malnly to the tlme and place in wh|ch the
action occurs. It also refers to the scenery, the physical elements that appear
on stage.

The setting influences the action and the emotional reactlon of the

¢ ot
\ wete

audience.
Thank You
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