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HELLO EVERYONE!

Today, we will talk about Rhetorical Devices: B

Persuasive Language - the Power of Rhetorlc

- Rhetoric is the skill of elegant and persuasive speaking, perfacted by the
ancient Greeks.

- The Oxford English Dictlonary defines it more precisely as ‘the art of using
language so as to persuade or influence others; the body of rules to be
observed by a speaker or writer in order that he may express himself with
eloquence’.

- In the following sections we will look in more detail at some of these
devices.

- With eloquence = with clegance

1. Metaphor

- Metaphor is a way of comparing two different concepts. A distinction is
often made between metaphor and simile in that a metaphor asserts that
something is something else, e.g. ‘The mind is but a barren soil’, while a simile
only asserts that something is similar to something else, e.g. ‘The mind is like
barren soil’.' - :

- However, in both cases the mechamsm is similar. As listeners or readers
we know that the mind is not Ilterally barren soil. Rather, the speaker.or writer
is mvmng us to understand the mind in terms of barren soil.

What’s the difference between (simile) and (metaphor)?

With simile we use (as) or (like) i.e. we need a tool of comparison for example,
(the mind is like barren soﬂ)

A metaphor is a comparison between two things that are not similar, for example,
(the mind is but a barren soil).

- One of the challenges polltlaans face is that they often have to talk about
abstract concepts m ways that make them seem more concrete, partly so that

Abstract concepts are things are not tanglble for example (love)

- A very frequently appearing metaphor for the economy in political
discourse is economy as machine.

For example; Margaret Thatcher on inflation in the 19705 in a speech to
Confederation’ of British: Industry, 19 April 1983, said: ‘That vast wealth-
producing engme of the' West began to spliitter, to hesitate and occasionally
to backfire.” Graham Stringer of the Manchester Airport Board on the planned
construction of a second runway said: ‘The airport is already acknowledged as
the economic motor of the region’ (The Times, 16 January 1997).

- Inflation; a3l

When she said (vast wealth-producing engine of the West), she was talking about
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the economy of the West comparing cconomy to an engine. In this example the
abstract concept is (economy).

[n (The airport is already acknowledged as the cconomic motor of the region) we
have a simile. He is comparing the airport to an cconomic motor,

Personification is a speclal type of metaphor “that entails giving human|
characteristics to inanimate objects or abstract ideas. In political discourse, itis |
frequently used when referring to countries.

- Sometimes this is done largely for poetic effect, as In US President Lyndon
Johnson's address on the assassination of Martin Luther King: ‘Once again the
heart of America is heavy.' e

- At other times, the goal is more clearly ideological. For example, various |
British television news broadcasts during the 1990s referred to Germanysi
strong and influential position in the European Union with the metaphor
‘Germany is the bully in the playground'.

Whenever polmcnans want to talk about countrics, they usc personification, for
example, (once again the heart of America is heavy).
- _Bully: mock/make fun of people (i)

- The potential of this kind of metaphor for helping to construct on"1
reinforce a particular perception of events or of whole societies can be seen by |
thlnkmg ‘of ‘'other metaphors for ‘Germany’s predominance in Europe that\
could have ‘been..used instead, eg the conductor of the orchestra or the

captain of the shtp

What is the difference between (Gennany is the bully in the playground) and (the
conductor of the orchestra or the captain of the ship) on the listener?

We move from negative to positive. (Germany is the bully in the playtzround)
highlights the predominance of Germany in a negative way by describing Germany
as the bully. When you say (Germany is the conductor of the orchestra or the captain
of the ship), it has good and positive connotations, so here we have.a different
influence on the audience.

"= In this respect,.it is’ worth remembermg that many of the metaphors we
use in: da|Iy dlscourse .not: just polltlcal dlscourse are_so commonplace, so
‘,frequent and so’ pervaswe that we. scarcely reahse that they are metaphors. For
example: /.. o e 2
'_ e Your clalms are mdefenmblea
i He attacked my posntlon .
= HIS cr|t|C|sms were rlght on target.,
: .-’ -‘He. shot down aII my arguments STt
- I've never won:an argument with hlm. s

These examples are used in daily discourse but they are or1gmally are borro“ed
from political discourse.

(s Guall 7 ) gl (s ) djﬁ ol
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2. Euphemism

- Euphemism is a figure of speech which uses mild, inoffensive or vague
words as a means of making something seem more positive than it might
otherwise appear.

- Euphemisms are commonly used when talking about taboo subjects, such
as death or sex. We might talk ebout passing away instead of dying, or making
love rather than sexual intercourse.
passed ) b s YLy (s e Y] i) Ui ol (o o) i ol i Laie

(awa

Instead of saying (¢leall) which is offensive, we can say (making love) i.c. ( L_)L\):‘
«all) and (making love) is euphemistic.

! (manipulation) Wiy (euphemism) ual 138 oMY 3 (Lsae) I (alcohol) das i sic
3y (i) um}uuu_,u&w;ﬂluau?mmqadlbrhhl}&w ol iy pa3y (e )
.‘..t.tu?s.ll;m_y.“ cl.uldl.ﬂ LA.\.u.\YJ.m‘ua.l]\ U\](A_)-unhl eﬁd;ﬁﬂ‘&bwwﬂ
Jiiy «(responsible) s (objective) s (authentic) ¢ of iy pa siald sa LS aill Jis g pSiTins

|.\.1lu.xu\]_,dua_};4_,al.m\.u4.ﬁ3‘]uh.:

- It is a device which can help ‘to make what might actually be seen as
questionable ideas or issues more palatable and ‘normal’ and is a potentially
useful tool for’ pollticlans when engagmg ln what Orwell called the ’defense of
the'indéfensible”; st etios B W IEOAE P B0ENE Sy g

Euphemlsm is one thmg and mampulatxon of the orlgmal text is another thing.

" Z'The'use of' euphemlsm is’ particularly extensive when dlscussmg ‘military
matters. Two. of the examples. surglcally clean strikes’ and ‘clean bonmibs’,
achieve their' effect in part from the" posmve ‘conrnotations of clean and the
associations that exist in'everyday discourse between clean and healthy

- Clean strikes: diai <y pia
G a2 2 935 L3 Ulad Aiglas o il puall 038 0805 %) ¢+ Cingdl Culia iy pall 232 L-,lL_;l
Sy i) ) gadiiu aa gy il al pall o2a ol s sl LClJJ‘Yl Oe il Cavan £t K
Gl pall 038 e g e Jledg AT 2a g al e Lalidil G yuat Ll g dula (A\.i.\.lm) a8 oY (u_l:.

RN

- Clean bombs: &iski s
a_t.lalauajl}uuluja)ﬂl&mwdﬂjaﬂlty@uwlan

-'In"'the "1990s Slobodan" Milosevic, Presidént” of ‘the” former- Yugoslawa,
embarked on a programme of what he termed ‘ethnic cleansing' In reallty,
this referred to the forcible removal of the non: Serbian clvrlian populatlon in
an attempt to redesign Yugoslavia along purely’ ethnic: Imes 'He' dld thls by
bombarding towns with heavy artlllery, besnegmg villages and massacrmg
civilians. The term ethnic cleansmg could be'seen’as ‘an’ attempt ot only to
‘hide’ these details from publlc dlscourse but also to' present them ina posmve
light. - B :

- Ethnic cleansing: Y1/, ]l _)-\QJ:‘-\-"
sl e adiel Y S g g gall il (3 €0y Juan oo (Gl seadll) o oyl 38 aciundl)
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L;)S...:_“ \.Sl.x..ll t!“ <Al ulr. walll " \_.aJ ‘ Lgul\ u\\.l A 4‘ \.A“j ey Ju‘ —adail ‘.&‘At
Aoy Gn Lo Ay Ay e ) iy y (auiddionce) ' e (persuasion) s 6 & edyd
Mgy A (idealogy) &

LER ]

3. The 'rule of three’ N o i

- One of the best-known structural devices in political rhetoric is the use of
the three part “staterient’. For some reason, we seem to find things that are
grouped in threes particularly aesthetically pleasing. Goodman (in Cockeroft | |
and Cockcroft 1992) has looked at the predominance of ’triads, threes and
eternal triangles’ in cultures from all around the world. She points out the
frequent occurrence of the number three in falry or folk tales (e.g. Three Little |
Pigs; Goldilocks and the Three Bears; Three Blind Mice) and of groups of three |
in films (e.g. The Good, the Bad and the Ugly; Sex, Lies and Videotape; Truly, \
Madly, Deeply). ;

- Aesthetically pleasmg in a good and beautiful way.
The examples are titles of movics. The use of the rule of three is quite catchy. It
attracts our attention and it is aesthctically plcasing.

- The importance of the three-part statement as a rhetorical device is |
widely found in political documents and oratory.

- Oratory: pub]ic speech

- Three of the most famous three-part statements from the enghteemh and
nmeteenth centurles are to be found in:

. the cry of- the French Revolutlon ’Lrberte, Egallte, Fraternite” (liberty,
equallty brotherhood) R ,

“the Amerlcan Declaratlon of Independence ‘We . hold these truths to be
self ewdent that all:men are. created equal that they are endowed by their
Creafor W|th certain. unallenable rrghts‘ that among these are life, hberty, and
the pursurt ofhapplness ; "

- Abraham Lincoln's: Gettysburg Address that government of the people,
'by the people and:for the'people shall not perlsh from this earth'.

*

- Here are two examples from th e 1‘997Br|t|sh parllamentary elections. The
flrst uses:a three part groupf' of 'wort ‘the second a three-part group of
‘'sentenices. - i ey .

They can be words or sentences

Thls |s the result of four years of Lrberal Democrat and Labour waste
whinge: and, WeKHBSS, il e i e

Here we have three words

- = We: cannot secure peace by standing aside from war We cannot end
danger by puttmg safety before our frlends, ,We cannot conquer ‘fear by
fearing to actourselves. ... . /. i /
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Here we have three sentences.
b h

- The three-part statement Is such a powerful structure that politiclans hava |
used it even when they have only one point to make. At the 1996 Labour Party |
conference, Tony Blair claimed that the three main commitments of the
Labour Party _were ‘education, education, education’, while at the Conservative
Party conference in the same year, that party’s main concerns were presented
as ‘unity, unity, unity’.

o o

4. Parallelism

- When politicians want to draw attention to a particular part of their
message and make it stand out from the rest of the speech, they often use
parallelism, a  device which expresses several ideas in a series of similar
structures. This can serve to emphasise that the ideas are equal in Iimportance
and can add a sense of symmetry and rhythm, which makes the speech more
memorable.

- We shall flght on the seas and oceans, we shall fight with growing
confidence ‘and growing strength in the air, we shall defend our Island,
whatever the cost may be, we shall f‘ght on the beaches, we shall fight on the
landing grounds, we shall fight in the f|elds and in the streets we shall ﬁght in
the hills; we shall never surrender.” '

(Winston Churchill, Speech to the House of Commons 4 June 1940)

- Symmetry: kil
- Rhythm tLu‘

In Wlnston Churchlll 's speech,’v‘we see not only the repet|t|on of specific
phrases, We shall and Let freedom nng, but also parallel structures. Note the
irepeated use of preposmonal phrases by Churchlll on the beaches on the
landing grounds, in the field, etc. ' )

%%k

5. Pronouns

_Even the pronouns that political speakers use to refer to themselves or their
_4aud|ence can be a sngmflcant part of the message They can be used erther to
foreground or to obscure respon5|b|||ty andagency.”

The word (agency) in this context doesn’t mean (4S3); it means (responsrblhty)
(Agency) means the doer of the action who is responsible for it. (Agency) could be a
person, a group, an institution, a country etc.

Consider, for example, former US President George Bush's use of pronouns

in the extract below; why do you think he changes fromwe to I?
*'As we announced last hrght we. will not attack unarmed soldiers in retreat.
We have nochoice but to ‘consider retreating combat units as a threat and
respond accordingly [. . .] From the beginning of the air ‘operation, nearly six
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weeks ago, | said that our efforts are on course and on schedule. This morning,
| am pleased to say that coalition efforts are ahead of schedule. The liberation
of Kuwait is close.

(The Guardian, 27 February 1991)

Why do you think he changes from (wc) to (1)?

When he was talking about retreating soldicrs or the retreating combat units, he
used (we) because he did not want the USA to be held accountable alone for the act
of retreating combat units, so he wanted the entire coalition forces to be responsible
for the act as if he says (it’s not the responsibility of the USA alone; it is the
responsibility of all of us).

Later on, when the action became less scvere, he used (I), so he was avoiding or
obscuring the responsibility.

Now, let us talk about the Dramatic Discourse.
THE DRAMATIC DISCOURSE

Abstract

More than often in'the teaching activity we wonder how to better approach
a new problem by building the scaffolding of knowledge naturally, but
especially'attractive and motivating for students. i

- Scaffolding of knowledge: strengthening/enriching of knowledge
(4.3_).14." c‘_y‘/c‘.z‘.‘) ,_g]
.(construction) ! 4 aaaiud Al (ALl Wl Jle JS2 (scaffolding) i,
We think of methods, techniques, strategies but these are, after all, abstract
concepts to whlch we must fmd the approprlate coat to make the concept that

X ] Iea_rned through interpretatlon, acting out,
accompamed by gestures. movement éial’ expresslons, mtonatnon, ‘etc. The

play "exists as‘ text: but its being' Wntten as text |s for stagmg. for
interpretation,

‘Keywords: context interactlon text drama, dlalogue commumcatlon.
- For staging = for theatrical stage
¥

Let us talk about ‘verbal interaction’ that could be a dialogue or songs, for

example. Verbal interaction could be among the characters themselves or among the
characters and the audience.

1. VERBAL INTERACTION

Many . studies. on discourse analysis. start from the basic presumtion
concerning the' communicative properties of language in general and the
nature of speech interaction in particular. According to the Romanian
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Explanatory Dictionary, (2012) the_interaction Is defined as: reciprocal action
(of objects or phenomena): mutual influence; Influence, mutual conditioning
between facts, events etc. In the dramatic opera the Interaction occurs
between characters within the dialogue through which something Is
transmitted, conveyed. The communication always takes place in, a physical
and cognitive environment enabling the relationship between the charactars,
namely the transmission and reception of the message.

- Interaction: Jelll

- Reciprocal: Jslia

P

In this regard, D. Schiffrin, in his study Discourse Markers (1987) remarks
that any interaction occurs in a context. The notion of context could be
divided into three categories that overlap in any interaction:

- the physical context refers to the environment in which the interaction
takes place - at home, at work, in a public place. Spoken language generally
occurs in face-to-face conversations, the speaker and the listener sharing the
same physical context.

- the personal context refers to the social and personal relations of
people/characters who interact. The personal context also includes a group
membership, the social and institutional. roles of speakers and listeners, and
the relative status and social distance that are relevant to participants.

. = Overlap: Jalas
- Personal context: (=add (3l

(Group membership) means is the relationship between friends? Is it a family? Is
it between a boss and an employee‘7 etc.

G the cogmtwe context refers to the enwronment they belong to and the
knowledge shared by the partlcrpants in the mteractlon The cognitive
context,. Wthh is Ilkely change as, the mteractlon progresses also extends on

past experrences cultural knowledge and the world perspectlve of the
speaker.,,__ {,;f;' o i 2k

- Cognitive context uﬂ_)u u\-‘u

. Claire" Kramsch in;, Conte (t "nd, Culture in Language Teaching (1993)
emphasrzes the |mportance o context in teachmg, the variety and divesity of
interactive’ actwrtles in. meanlngfu contexts provrde “food for thought.... If
'commumcatwe actmtzes are not only to’ meet the needs of socialimaitanarice,
'but potentmlly to brm_q about«soczal andi educatronal change, then we have to

-search for ways of expltcztly varymg the parameters of the mteractmnal
context. : ; ‘

Here they are talkmg about language teachmg When you teach a lanoufloe you
bring many items, many tools, many activities etc. to help enhance the teaching
process. Depending on these activities that you bring to classroom, they either
enhance the learning process or actually do the opposite.
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There are different ways in which can be explained how speech Is
organized, however all approaches must take into account the importance of
context in _the study of discourse. One approach is to focus on how the
discourse Is structured, the linear way of organizing it and how the
components are linked together. )

- Linear: they move from A to Z in a very smooth way, in a very logical way, in
a very organized way etc.

In the linear way, you move from the past to the present to the future. In the non-
lincar way, you might start from the futurc and move to the present; it's really
random.

A structural analysis seeks to explain how the elements of verbal
exchanges, the replies are formed. For example, how the questions predict the
answers, the statements predict the confirmations, the acknowledgments, how

the requirements predict the reactions.

When you study a script, there are clues, for example you might have ﬂashback
or you might have foreshadowing at the beginning of the play where a character is
telling us something that is going to happen in the play but we don’t know yet.

- Foreshadowing = predicting the ﬁJture

- Another’ way would be the study of discourse in terms of the strategy, the
attention’ being' focused on‘how speakers use different interactive tactics in
certain moments of the discursive sequence.

*

. In the following example we have three types of drscourse with the same
structure g :
1. Open the wlndow {T he other person opens the window)

(I B4

"exampie 2andi

c°““""'.i"‘9 spelling - using punctuation. : -

*

The speakers - use dlfferent dlscourse strategles whlle speakmg,
formal/informal |anguage dependmg on the context the |ssuer of a message,
the speaker knows what to say,. how to say, xwhen to say in a certaln context.
this knowledge being what DeII Hymes calls ommumcative comgetence, that
is, the adequate expression in a partlcular context.

- Communicative competence: dual sill (e 5 ,xiall
: *

DA 4.6 9 AYDI®© 2023

CamScanner


https://v3.camscanner.com/user/download

PP ————

Paul Simpson in Odd Talk: ;ugxﬂg_j;cgm,u of [mogm_ljy states that It is
a truism to say that the dramatic discourse differs from everyday speech. Of
course, the dialogue In the dramatic text Is the Interaction between the
characters that belong to fiction, they are firstly controlled and directed by the
playwright and then by the director of the play. However the principles of
social interaction underlie the dramatic dlalogue that cannot be accessed but
for its relationship with the social context outside the play.

. The principles of social interaction
underlic the dramatic dialoguc: the principles of social interaction are the ground of
the dramatic dialogue.

- Underlic: to be the cause of something, or
be the basic thing from which something develops (uuy) J52)

The first part of this paragraph is about the fact that characters on stage are
controlled. They are fiction and controlled by the playwright and the director.

-The second part is about the importance of understanding dramatic dialogue in the
social context. If you want to understand the script or the dramatic dialogue of the
script between characters, you cannot exclude it from the social context. You have to
take into account the social factors that influenced and shaped the dramatic dialogue
between characters, so although a stage play is a work of art and a work of fiction, the
dramatic dialogue itself is a product of society, so it’s shaped and defined by the
social factors and we will talk about this when we study our first play very soon, so
don’t worry about it.

OSar Y el ¢l gl ainall (g 6 Ll WY (jokes) A1 e o) Litlas 3 (A Zos yusa U judan 13}
¢A—~Jl e (monologuc) Ji 4l (dialogue) J Jos

" “The dramatlc action’is’ meanmgful only through the genume relatlonshlp
with the daily social life. . - R R

Not only the dramatic dlalogue is mseparable from the soc1al context, but also the
dramatic action itself is only meanmgﬁjl in relation to the social context.

The socual character of the play is revealed by Edward Bond m an interview
publlshed m Plays and Players (1 978) where/ he expresses h|s op|n|on about

:underlylng the basrs of mterpretatlon:; eech’:a
'characters inthe dramaworld: ", - = G G i

" In other words, the dramatic dlalogue or the speech wrltten by the playwrlght for
the characters is mseparable from the out51de world.
the ‘everyday social organization of the language: thatcreates the
common meetmg place of the playwrlght W|th the. audlence, the reader.
@wuwuﬁu‘u&;t@:ﬁlnwlwewuuﬂ)‘ﬁemlemﬁ' sixay
Gl padaall 3 S Lo f Ll 3 S Lexie f (alil

DA4.6 10 AYDI©®© 2023

CamScanner


https://v3.camscanner.com/user/download

* The communicative competence becomes a valuable tool of lntorpremlon
that explains the Inconsistencles between what a speaker says and what s
expected by the personal, physical and cognitive dimensions of the context.

What do you understand by the (inconsistencies)? -

ul u}l}ig 3)}"\‘}‘ )lmtjl o

Do not trust what characters say, What they say should be questioned by us as
audience because it may there are inconsistencics between what the speaker says and
what the social framework is.

P13 G 0 iy oy s el il e b LS gl 4l gis it w3 3406 o Ly Y
2 ARy e liiatlly pudud) Sl Gauia
Ay gl daadl e oS5 g .)4-"" S Y1 pdaas i ll gy 3 gh o2l S s e
Wdaayy Lelityy oo LS salidl b33l Y1 Gy (stercotypes) WS o34 5 o0 on

2. THE DRAMATIC TEXT

Drama, n 1. Species of the dramatic genre, a feature of modern literature, of
serious. nature, which renders the {mage of real life in its contradictory data in
powerful. and complex conﬂlcts, often in a mixture of tragic and comic. 2.
Drama, 'n. :Literary : creation/. writing. meant to be represented on stage;
(especially) such a creation in which the tragic with the comic mix.

.(noun) (e () s e el (5 83 5ila iy Jlaill a3

Dramatg c adj. 1. on' ‘drama, theatre; kind ~ = literary genre that includes
written ‘works ‘in dcalogue ‘" whzch Ideas and feelings, leading to the
deployment of a conﬂtct between characters are dynamlcally presented on
stage, -~ the art and the theory of mterpretatnon and staging of dramatic

works; drama (2) (about voices) that is charactenzed by colorful sonority and
gravity, but w:th limited mobtltty 2, (f g about events, situations, etc.) rich in
contrasts, conflicts; shattering,’ tmpressed.

*

The definitions of drama and the dramatic highllght the feature of this type
of literary. work, namely the stage presentatlon of a real |mage of life and its
dialogic nature, -~ " - :

The dramatlc discourse represents the updatlng of the language of a
literary text; whose goal is the representatlon on stage, It is the updating of
the dramatic text in a show. ’

%

Without the dramatic text we. cannot speak about the theatre show as a
mode of communication and representatlon of the ‘world existing in the
human consciousness and artistically represented on stage.

Without the dramatic text and without the script, there is no theatrical show
according to the writer.

The play has as final end the: representatlon on stage, in the communication
procass the triad author - “drama : raCalver tha'i massaga is madiated by othar
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l voices, the voices of the characters, behind which the author’s voice Is hidden. ]

They are saying that to take the script from the textbook to the stage involves a lot
of factors. It involves a network of technicians, actors and actresscs, director, light
technicians, sound technicians, makeup artists ete, It means taking the script into the
stage is a very complicated process.

The written' text is assimilated by the characters who within the
representation, the dialogue or the monologue, bring it to life through
intonation, tempo, amount of words, the work becoming a means of
communication where the mtentlonahty of the author in the act of creation is
disrupted. :

What does happen to the voice of the author when the play is staged?

It comes to life and it disappears. It comes to life but this is under the
interpretation of the director because the director and the actors when they get

involved in staging a play, the play becomes open to multiple interpretations, so we
don’t really know what the voice of the author is unless the author is alive.

- If the author. is- alive and is invited to be part of this networking between the
director, the actors, the stage technicians, the light technicians, the light technicians
ete; if the author is alive, he.will be part of the process of representing the play on the
stage, but if he isn’t alive, there will be a complete freedom to restructure the play
maybe totally different from what the author intended, so a play or a script is open to
multiple interpretations and maybe once it is staged the voice of the author
completely dlsappeals It disappears on the behalf of the birth of voices; the voice of
the director, the voices of the actors, and our voices as an audience.

You don’t know the intensions of the author unless they are alive, they have
written something about the play, or maybe they have been interviewed about the
play to give an explanatlon for us, otherwise, it’s an open text to interpretations. -

"~ Thank You .
Wb gis it ad

AYDI© 2023
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