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Good morning!

I want 1o talk to you about the book for this semester; literary text,
part two. This hook talks about four suhjects.

First, we have “The novel,” and we have seven chaplers on the
novel.

Secondly, there is “Short story,” there is an example in your book
which is a short story called “First Confession™ which means ( <3 5=l
Js¥1. The short story and the novel have a lot in common, like
characters (<luadlll) plot (4Sal), theme, and dialogue. Then,
“Criticism™ which is a very easy chapter; it is just about function,
types, and history of literary criticism.

Finally, we have “Drama.” The most important part is “The novel.”
We will talk about the history of the novel. What I will do is
explaining the book for you, trying to simplify it for you.
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The first novel was written in 1721 in England: we are talking about
the English novel which called “Moll Flanders™ by Daniel Defoe who
is an English writer.
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Today, I will talk about what is the novel and I will give you an idea
about the history of il. If you open your book on page 11, you will see
“Part one/The novel,” and under this title, we will study “Intreductory
Definition” (faugss i %) WHAT IS A NOVEL?

Aecording to the Oxford English dictionary, a novel is ‘a fictitious
prose narrative or tale of considerable length in which characters and
actions representative of the real life of past or present iimes are
portrayed in a ploi of mare or less complexity.’

Fictitious prose narrative (G 55 35) which means a narrative
wrilten in prose not in verse, in which we have characters operate
within a plot which can be either complex or simple.
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Notice that in this deflinition, we have the word “narrative’™; the first
element in your book page 23 is about “narrative technigue.” We are
talking about “IWhe s narrating the novel?”

Student: is the definition of the novel suitable for the short story?

Professor: yes, they are almost the same. When we study the novel,
we will talk about the story and see that they have a lot of similarities,
but the characters in the short story are less than in the novel, the plot
is simpler, and time and place are more limited. We will talk about all
of that later. We have a whole chapter called “The Short Story and
The Novella" the dilference between the short story and the novella is
the length.
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"Part one/ The Study of the Novel" s

We started with parl one with the definition of the novel; we said
that it is a narrative written in prose not in verse.
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We will see that we have main characters "4zt Sluadl™ and
secondary characters ‘4158 Cluadl™ and we said that characters
operate within a plot which can be either complex or simple.

We will also see the difference between the novel and the drama,
which is that ‘drama shows more, tells less, while the novel tells more
shows less®
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Drama relies on series of dialogues “2M 1" among characters,
while the novel relies more on dc.scrlptmn ‘“ay”, Notice that the
novel “refls more™ 3,1 5 g4 33 Jlo 2ai e

“tell” is from “feller” which means “s3 " and we can call him
“the narrator.”

And it “shows less” JAT a5 Lyl i Eac g4y 5 0 OY

The first thing to know about the novel is that it is different from
drama because it tells more and shows less, while drama shows more
and tells less.

Then, we have three differences between poetry “ 2™ and novel.
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1. Generally speaking, the length of the novel is between 250 and
300 pages. If it is less than 250, then it is called novella; and if
it is less than 100, then it is a short story. While the poem
could be 10 lines to one thousand.

G Ji 955 (San "length" Jshll ol paalls e gas 2 "the poem" 32l
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2. In the poem, we do not have to have characters. You may
want to have characters, but it is not obligatory “s_ A=l it is
optional “ 81", whereas you cannot have a novel without
characters. So, unlike poeiry, the novel cannot [unclion
without characters.
3. Also unlike the poem, the novel needs to have a plot. The
novel relies exclusively on plot.
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The plot is a logical organization of the narrative work, which
means we have beginning, middle, and end.
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The History of the Novel
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There is a running debate between those who see prose fiction as 'a
universal and ancient form with a continuous history', and these who
prefer to emphasize the distinctiveness of that which emerged in the
early eighteenth centiry, and who speak of the novel as a new form
which had its birth then.

Early eighteenth century is, as we said, 1721 which is the date when
the novel was born.
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The first is Daniel Defoe; the second is Henry Fielding who wrote a
novel called “Tom Jones”, and the third is Samuel Richardson who
wrote a novel called “Clarissa®.
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* Don Quixote by Miguel de Cervantes" ai sl 3 5t

It goes back to 1605 and 1615, almost one hundred year before the
English novel.
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The novel is an art that can absorb many styles, voices, themes, and
philosophies. If you open your book page 15:

We should rather pictwre a family tree in which certain lines of
descent involve various written forms, certain involve a succession of
oral narrative forms, but others imolve a wide range of very different
elements: introspective self-analyses, both in diary and in unspoken
Jorm; joke-telling; sermons; travel accounts; letters.
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What distingnishes the novel is, among other things, the
heterogeneity of its ancestry, heterogeneity that Bakhtin has argued is
mirrored in the variety of different *voices' to be found in any single
novel.

“Bakhtin™; =3 35
“heterogeneiry” is the noun which means “pluralism;”
“heterogeneous” is the adjective which means (:i4), and the
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opposite of is “homogeneity” which means “singularity” and

“homogeneous” which means (o<3a5).
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They say that the novel did not come from nowhere, but from these
different sources.
In literature, we have poetry, drama, epic, romance, and novel. &
A b
Romance dates back to twelfth century which is called Medieval
Ages " o |, yasall” particularly in France.
romance” i jail oa "epic” Ay «"epic” U il s 2 * romance” !
In romance, we have “&fd Zleadl” |ike dragons, nymphs,
monslers, or spirits. This is called fantasia. In the epics and the
romance, we have this use ol the supernalural.
_i.a.ﬁ laly pmroial ot Claadd s "romance” Ju
Ahaly il Al Ay ey Lo Jia g4 41405 "supernatural” JI pladsul Laiy
IS Gl (e Lrad Jiy
20 gl QU g 311 gy cni Ui 5 e J g g il 405 00 08 aas

The chivalric romance developed in welfih-century France and
depicied not epic heroes but a highly stylized and idealized courtly life
Jounded upon rigid but sophisticated conventions of behavior.

In the book, they say “The chivalric romance” s il il g ) 03 Jins
"idealized and stylized” Sloasil A "knight oo 8" s e Jhil
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Next time, we will begin with “The Emergence of the Novel” at

page 17.
Ayl pedad sl 0l gadl iy
We have two kinds of novel; the first is novel of ‘pattern’
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Sl Al S A Bl e AUEN Ae N a3 2 A 4", and
novel of ‘life’ “gsie & Aa”, There is an English critic called Amold

Kettle
SR o alle L ga g eaBlh g 3y 08 S

In his excellent introductory book on the novel the critic Arnold
Ketile suggests that most novelists show a bias towards either life’ or
‘pattern’

U S0 it g 0 SN | any gzt IS asy "pattern” (3Sam b iaa caad S
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Journalism and pamphieteering of such as Thomas Nashe and

Daniel Defoe (who, we should remember, was a political journalist
before he was a novelisi).
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That & all for today
See you next weck
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