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1 the Narrative Discourse.

 RELO BVEIRET T
Today, W€ “’?.U..'.L"_'f.l._ R o TR T BT
Todny, WC2° " Narrative discourse: meaning - "/

‘VN;.rrat'lvé‘discod'rse refers to the way in which stories or narratives are
conveyed through written or spoken language. It encompasses the elements
of storytelling such as plot, characters, events, and themes, as well as: the
structure, style, and language used to convey the narrative. Narrative
discourse involves the presentation and organisation of story elements in a
coherent and meaningful manner, allowing the audience to follow and
interpret the story being told.

We skipped the next paragraph and moved immediately to the required
one. |

You are probably wondering what this has to do with the difference
between story and narrative discourse. Let's break it down:

What's the difference between the story and narrative discourse?

The story refers to the contents of the work of fiction. This includes setting,
characters, series of events, plot etc. In a nutshell, the story answers what the
work of fiction is about.

- Setting = time and place

Narrative discourse is concerned ‘with the manner of delivery of the
contents of a work of fiction. Narrative discourse answers how the story is
conveyed to the reader. This includes techniques such as flashback, unreliable

narrator, framed narrative etc.

_ Unreliable narrator: a narrator that you cannot rely on and a narrator
you cannot trust because they tell you something but it’s not necessarily
objective.

'

Let us move to the summary:

Narrative discourse is inherent to a structuralist examination of a work of
fiction. Structuralism is a literary theory, wherein structuralists aim to unpack
the structure of a story. A story is typically constructed with the use of certain
elements, such as characters, narration, time, place, setting, plot etc. Think of
these as the building blocks of a story. One of these blocks is the narrative
discourse, which is the means by which the story is communicated to the
reader.

Narrative discourse means the means by which the story is communicated
to the reader. i

What’s the meaning of (unpack) in (structuralists aim to unpack the
3 s
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structure of a story)?

- Unpack: to look at the elements of a story.
| *
" The elormoncs i i Elements of narrative discourse |
ements of narrative discourse include narrative voice, point of view
and records of thought. These are discussed in detail below:
Let us see these elements one by one:

- Narrative voice - The narrator communicates the story to the reader, but

ln. doing so, adds their OWn perspective to the story. The narrator's opinions,
biases, and knowledge influences the way they perceive the events, characters
and places in the story, thus also influencing how the readers will regard the
tale. There may be fictional narrators that also are characters in the story or
narrators that are outside the story. Also, a story may lack a distinct narrator,
which would mean that it is understood by the reader that the author of the
tale is the one narrating it. ‘ |

We understand from this paragraph the following:

The narrator is the one who tells the story but they cannot be trusted
because they have biases and they may be subjective instead of objective.
The narrator tells the story, tells you about the characters, and sometimes

knows something that characters don’t know. The narrator is (3N,
*

Bopeatiys
ARt

- Point of view - The narrator's communication of the story is also
coloured by their point of view. A story may be in the first-person point of
view, where the reader is privy to the thoughts, emotions and expressions of
the character, or in the third-person point of view, where the narrator is a
proverbial fly-on-the-wall, narrating everything that they witness. The point
of view techniques employed by the author may reveal or conceal information
from the reader. 6

- First point of view: using the ‘I’ pronoun.

- Privy: private (it means they are quite subjective).

In the case of writing a story in the first-person point of view, there is no
distance between the narrator and the character because they are using ‘T’
point of view.

In the case of writing a story in the third-person point of view (using
‘he/she’ pronoun), a narrator has this overall perspective of the events, the

actions, the plot etc. It means they know everything,
*

. Records of thought - The degree to which the reader is aware of. the
events and their influence on characters' thoughts and actions is determined
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by how their thoughts are recorded and then how these record.s are delivered
tg the reader. For example, in works featuring stream-of-consciousness, there
is often a disconnect between the actions of a character and their unfiltered

yet disjointed line of thought. :
~ What's the meaning of ‘how their thoughts are recorded’? |

It means how the thoughts of the characters are gggggded; maybe using
plain language, using complicated language, gsing P;C,"-?it-lq langl{agg, using
fragmented language and so on, so what kind of ‘language 18 used to

communicate the thoughts of the characters? Is it coherent? Is it digjointed?
Is it fragmented? o

y. ways. Some examples_.of
narrative:;discourse are personal accounts, myths, folktales, short stories,
novellas, and novels. "
Al sl el ) i L 5 03 )8 O AN 3 30 416 (stage play) ) daia

..1We will study the stage play under dramatic discourse.
o el (narrative discourse) s (dramatic discourse) J} o ! shlas of Sa )l Y

i 2 B et oY (stage play) ) e S
Stage .play should be classified under dramatic discourse ( e

(> uaall).

*

... Personal accounts refer to biographies, diaries, memoirs (Uhls), letters
‘etc... - . -

St <

‘- “personal accou

X nts may take ‘the form of blog;a;;l;;esor flctlonaI;ccounts
‘that are semi-autobiographical. They may also appear as travel logs or diaries.
.| A good example of a personal account as a narrative discourse is the novelThe
Boy Next Door (2004) by Meg Cabot, wherein the protagonist exchanges
emails with her love interest. The reader is not:privy to the internal emotions
-and thoughts of the protagonist as they only read the emails she sends to the
‘character she likes. . :
| What’s the difference between (biography) and (autobiography)?.
Wh Yizgieggeelr;y wc;v::rn autollajlzograplllly, glm writing my own biograph}"-
RN ltes my biography, they are writing a Al e
and this is biography. g about (3=¥ )
- Semi- ' ical: a mi | i
— éxarln all;(';oli:,cl)lgraphlcal. a mix of biography and autobiography.
“can be -deﬁnl()ed ’,.as s:lllliy 0utr<13;1d the metamorphosis, there are elements tha!
-autobiographical, so the writer in a way is writing
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are autobj ;
Travel logs are alsq biographical elements in the novella.
eXamples of personal accounts.

i {1 5t ol g bl ki e B
{8 A LT M B T e L2t (A0 g AN A 2,
H Al i G e Ly RV h A 0 A

es' wherein the story is conveyed in a way to
belief system or the practices and ideals of a
r example, you could call the story of Hades and
ven a story featuring a kidnapping. However, in
Hades and Persephone is conveyed as a myth that
ther to explain the change in seasons.
253k, Sialals Ul Q1A ¢
Myths are examples of narrativz-‘disc:j::s::.M e Y d
*

;?tV}}at’s the purpose of narrative discourse?
1s entertainment, recording our thoughts (in the case of diaries and

Lrtlzmmrs), giving morale, giving hope, telling a story, delivering a message

Myths are typically narr&;i'iv
deliver information aboyt a
particular group of People. Fo
Persephone a love story, c;r e
most iterations, the story of
ancient Greeks told one ano

R

The purpose of narrative discourse is manifold. The following three
purposes of discourse in literature can coexist and overlap in various works,
and they contribute to the overall meaning, style, and impact of a literary text.
The choice of discourse purpose depends on the author’s intention, the genre
of literature, and the desired effect on the reader. The most important aspects
include the following:

Narrative purpose:

This purpose involves telling a story or recounting events, usually with a
chronological sequence of events and characters who engage in actions and
experiences. Narrative discourse aims to entertain, engage, and transport
readers or listeners into a fictional world through vivid descriptions,

compelling characters, and an engaging plot.
Examples of narrative discourse in literature include novels, short stories,

epics, and folktales.
ee the second purpose:

Gl gy

creatmgi a sen&iry and vivid portrayal of peo le,
through rich and detailed language. Descriptive
e reader's imagination and senses, allowing them to

depicted elements. Descriptive discourse is often

pose focuses on
places, objects, or: scenes
discourse aims to evoke th

visualize and experience the

used to create mow, or setting in literature. —
— 5 AYDIO® 2023
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Examples o
landscapes, characters, or O

When we read The Bridge by Fran
example, describing the landscape, de

atmosphere etc. . -
What’s the meaning of (sensory) in (sensory portrayal of peop e)’

It means sensations, depending on our senses, stimulating our senses etc.
; *

f descriptive disc;.u“rsle—‘n‘a Licerature include vivid descrmtnoﬁ\
bjects in_novels, poems, and plays. |
7 Kafka, we saw a lot of description, for

scribing the bridge itself, describing the

2y

‘This purpose involves expressing the writer's emotions, thoughts, beliefs,
or opinions through subjective and personal language. Expressive discourse
aims to convey the writer's inner world and perspective, often using figurative
language, metaphors, and other literary devices. Expressive discourse is often
used to communicate the writer's unique voice and perspective.

Examples of expressive discourse in literature include poems, personal

essays, memoirs, and diaries.

ks

L D e R

- Further purpose:
1. The author employs certain aspects of narrative discourse to manipulate
the reader’s feelings and perspective as they read the story.

- 2. Once the narrative discourse is analysed, one may be able to perceive
the same event from different perspectives. For example, you may see a
robbery told from the perspective of the policeman investigating it, but later
through the robber's perspective, understand their motivations behind it‘and
sympathise with them.

3. Narrative discourse plays a significant role as the author may evoke a
certain response from the reader or audience.

&k

“The professor said that you should read the rest on your own because it’s
_just a summary. The rest of the file is the following: :
ned with the manner of delivery of the

contents of a work of fiction.

= Narrative discourse answers how the story is conveyed to the reader. This
mglydes techniques such  as flashback, unreliable narrator, framed
‘narrative etc. -

“--Elements of narrative discourse i :
| _ e include narrative voi i jew and
records of th diight. e voice, point of vie

" = A narrative is relayed to the reader in many ways, for example as a stag®
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lacc
P'ay’ persona ounts, yth
. . s' f
- !slarratlve discourge o Olktales etc,
certain response from thq head 2 significant rol
er

e as the author may evoke a
Or audience, 4

__ Now, let us talk aboyt g, o ormereces

Three Types of Poin of Vlew e R
There are three Primary types of
1. First person point of yig,,
In first person point of yio. | o
. view,
This is generally reveajeq by the OTe \4-——"¥°f the characters is narrating the story.

person pronouns. (“| went tg work ™ Sentence construction and relies on first
ork.”) The reader assumes that this character is

Point of view:

ned to report only what they would realistically

know .ab.out the story, a:.rd they are further confined by their own perspective.
This is the point of view we see in The Bridge by Kafka.
When you read a short story, a novel, a novella featured by the first person
Ron.]t of view, you should know that this js subjective not objective, it is
limited to the characters perspective, and it’s not like a whole spectrum.

You don’t know a whole spectrum. You get to know the story form one
person which is quite subjective.

*

Perso 35

Second person point of view is structured around the “you” pronoun, and is
less common in novel-length work. (“You thought you could do it.”) Second
person can allow you to draw your reader into the story and make them feel
like they're part of the action because the narrator is speaking directly to

them.

*

2

The aut c;r is narl;ating astorya

" g " i i f view is
he/she.” (“He was hungry. ) This point o
the third person pronouns d third person limited.

| Subdivided into third person omniscient :n
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ek
— rything - about the story and ‘it

s eve
The on.msuent narlator know.

characters. This third person narrator can enter al‘lyoned s :‘::rc‘l’a?oo:sea:reew
through time, and give the reader their own opinions and o well

as those of the characters. This narrator also knows more than the
characters—think of the omniscient narrator as having a god’ s-iye V'etW of :he
characters. (“He had been infected with the virus, but he didn’t know it yet.”)

The third person limited point of view (often called a “close third”) is when

an author sticks closely to one character but remains in third person. This style
haracter’s thoughts, feelings, and

gives you the ability to be inside a ¢ i
| sensations, which can give readers a deeper experience of charactsr and scene,
("As she watched him leave, she was afraid he’d never come back.”)

—)

~ Now, let us move to The Metamorphosis. The Metamorphosis is a

.novella What’s the difference between the novel and the novella?

The novella is between the short story and the novel. It’s bigger than
the short story but shorter than the novel.

Franz Kafka was a German-speaking Jewish. He was born‘into a middle
class in Prague.

- Vermin: insect
Being an insect has its own challenges. An insect, a human being, and a

plant each one of them has different challenges and each one should- suffer
All of them have their own load of suffering, challenges, and burdens: :

How would your life change if you were to transform into an insect?

Your life will be very short, you will die very soon, you can’t go to
supermarket to get your food, you need to go to forest or what so ever, you
don’t have to study etc. :

Actually, you are stuck in a bedroom, you won’t go back to work, you
won’t go to university, you will lose everything, you will lost your features
as a human being, you can’t communicate with others etc.

How would your family deal with this tragic event?

It depends on the family itself. There are different scenarios. They might
lock you in your room because they are feeling embarrassed, shocked, and
maybe traumatized. They might hide your reality from somety They might
free you or kill you.

. *

e
It’s could be (kill or be killed). r bugs. Is it discrimination agalngt bugs'

*
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rdeo Py

W chapter 1: e TN MetAr B T T
One morning, as Gregor §
discovered that in bed he haq sta was waking up from anxious dreams, he

He lay on his armour-hard p ee|? changed into a monstrous vermin.
prown, arched abdomen divide:cupai',‘d saw, as he lifted his head up a little, his

. . to ri 'd b -l-k .
From this height t P Into rigid bow-like sections.
9Nt the blanket, just about ready to slide off completely, could

:"-“:’l‘:uls legs, pitifully thin in comparison to the rest
of hi ' ed helplessly before his e
: i yes.
.How ngld You describe this narrative?
It is descriptive narrative, .

- What details does it give us about the bug/insect?
The shape, the appearance, the surrounding.
- How does he'feel as an ifisect?

) :
Sho kec}, anxious, and helpless. He can’t move, he can’t get out of bed,
and he can’t getup., ... P |

3 f e B

"What‘s happened to me?" he thought. It was no dream. His room, a proper
room for a human being, only somewhat too.small, lay quietly between the
four well-known walls. Above the table, on which an unpacked collection of
samplg clotlh _,goods was spread;out—Samsa was a travelling salesman—hung
the picture which he had cut out of an illustrated, magazine a little while ago
and set in a pretty gilt frame. It was a picture of a-

fur boa. She sat erect there, lifting.up in the direction of the viewer a solid fur
muff into which her entire ',forearnii‘ haddl’sappeared X

What extra details do we know about this transformation?

A part from the room and his work as a travelling salesman, so we know
extra details about the personal as well as the g{gﬁgssipnal life of Sama who
is no longer a human. . o

g T E A ) - T :
Notice what he says at the be;‘g@plng;;ﬁsfga}_{‘si,, ‘It was no dream.
g e -‘.-."l-:.v... <~ ,

P;iCtUlfe,_ of/afwéman with a fur hat and a

to the-window. The dreary weather—the rain
on the metal window ledge—made him quite:
leeping for a little,while longer and forget all

Gregor's glance then turned
drops were falling audibly down
melancholy. "Why don't | keep s

this foolishness," he thought. i
er what happened as foolishness? .

Popta- T Dl 405

Why does he consid o6l .
FOI');I moment. he wished it was 2 nightmare and he might wake up and go
baCk i 11 I'k, 26d e T 4 "f_ .
Astoyt)lif g:tlllys:;ofrom the very beginning, the lines between reality and
\m — 9 ~ AYDI® 2023
TR
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illusion, inside and outside, dream and reality are quite blurred. They are no
longer the same. You no longer know whether you are witnessing reality or
witnessing a dream. The scene in a way is too surreal to be understood or

believed.
*

But this was entirely impractical, for he was used to sleeping on his right
side, and in his present state he couldn't get himself into this position. No
matter how hard he threw himself onto his right side, he always rolled again
onto his back. He must have tried it a hundred times, closing his eyes so that
he would not have to see the wriggling legs, and gave up only when he began
to feel a light, dull pain in his side which he had never felt before.

To go back to reality as a human being was impractical, so it was no
dream.

Describe his struggle. What kind of struggle did he go through in the
morning?

Getting familiar to the body of a bug and insect was completely out of
mind. He couldn’t believe what he is seeing, so he tried to go back to sleep,
but it didn’t work, so he tried to fix his sleep one way or another but it didn’t
work.

There is a feeling or sense on entrapment, being entrapped in a body that
is not yours and living a reality that is not your reality, Is this familiar? Do
you relate? We all relate sometimes, especially when you do a job that no
longer gives satisfaction; you feel being entrapped, or living in a house where
you feel that the people you live with are not a family.

There are a lot of interpretations for this scenario and in one way or

another we can relate to this sense of entrapment. It can be a day-to-day
experience for many of us.

*®

"0 God," he thought, "what a demanding job I've chosen! Day in, day out,
on the road. The stresses of selling are much greater than the work going on
at head office, and, in addition to that, | have to cope with the problems of
travelling, the worries about train connections, irregular bad food, temporary

and constantly changing human relationships which never come from the
heart. ’ *

He remembered his work because usually when he wakes up, he goes 0
his work, but today he can’t, do so.

- What is the tone in (what a demanding job I've chosen)?

It is melancholic. He is disappointed, tired, exhausted, and not satisfied.
- What is he saying in this paragraph?

DA 4.4 10 AYDIO® 2023
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He doesn’t like his work, He is complaining, It is like a monologue. -

Think of someone doing a job that they don’t like and that'does not pay
you off very well. You 'will feel regretful, unsatisfied, disillusioned, stuck,
you don’t belong, you want to quit but you can’t etc. "o i

He works as a travelling salesman. He lists his complains which ate: not »
good food, lots of work, fake toxic relationships, a lot of travelling; worries;
unstable work because he travels a lot and every time he need to.meet new

people, so to hell with it all. | ersyso . hini
- How does he feel right now? Does his feeling change about'the i'Whole 3
transformation? ’ : g hITE

He is processing all the previous life he had. Now, he had timestd
speculate about what: he has been living through with his family, withihis
boss at work, with his;colleagues etc. Well, why should F be sad being an
insect? At last, I'm free from the burdens of being a travelling salesman. -

He was shocked because of this transformation at the! beginning, but later

on he:thinks there is a blessing out of this transformation, so why doesn’t he
count his blessings as an insect? He is free.

*

To hell with it all!" He felt a slight itching on the top of his abdomen. He
slowly pushed himself on his back closer to the bed:post so that he could lift.
his head more easily, found the itchy part, which was’ entirely covered with
small white spots—he did not know what to make of them and wanted to feel
the.place with a leg. But he retracted it immediately, for the contact felt like a
cold shower all over him.

What is he feeling? What he is saying about his body? &

He couldn’t comprehend the new situation. He is trying to adjust to his
new body as a bug. Has he adjusted to the new body? Not yet. ‘

He tried to scratch his body with his leg but it didn’t work.

*;: e

He slid back again into his earlier position. "This getting up early;" he
thought, "makes: a man quite idiotic. A man must have his sleep. Other
travelling salesmen live like'harem women. For instance, when | come back to
the inn during the course of the morning to writeup the necessary orders,
these gentlemen are just sitting down to breakfast.ilf l:were to try that with
my boss, I'd be thrown :out on the spot. Still, who knows whether that
mightn't be really good for me? If | didn't hold back for my parents' sake, I'd

have quit ages ago. | »
- Idiotic: stupid - - 1
- Why is he doing this job?

———

AYDIO 2023
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nts and to help his parents

and his family’s situation?

hysically forced to be in a situation he
doesn’t like. He can’t say (no) because he needs to help them financially,
maybe he is scared of them, or maybe he feels mor.all'y' respoqs1b!e for them;
there are many reasons (financial, morality, responsibility, obligation etc.) .

Narrating this personal account of his job and his family means that he is
already entrapped even before becoming an insect. He is already entrz%pped.m
a family situation that he did not wish or in a job that doesn’t give him
satisfaction or financial independence. He is already an insect. He is
already feels an insect.

When we don’t feel recognized, when we don’t get recognition in the
workplace or/and at home by parents, we feel like a bug, like a chair, or like
any object.

- When you feel like an insect, how do you feel inside?

Neglected, disappointed, sad, nobody think about you, parasite, frustrated,
stuck, insignificant, unwanted, and humiliated; and he already feels all that at
work and with family.

So, no wonder why he transformed into a bug. It’s what he feels on the
inside. He lived in a human body but an insect life reality existence. Now, he
is a human but in a body of insect.

He is doing it to satisfy his pare
- How does he feel about his job
He is not satisfied, obliged, and p

*

| would've gone to the boss and told him just what | think from the bottom
of my heart. He would've fallen right off his desk! How weird it is to sit up at
that desk and talk down to the employee from way up there. The boss has
trouble hearing, so the employee has to step up quite close to him. Anyway, |
haven't completely given up that hope yet.

He would tell the boss the following: I hate you, I hate the work, you
humiliate me, go to hell etc. He wants to scream. There is a storm inside him.
There is something he couldn’t express before to his boss or to his family. To
family, he has to pretend that he is happy and he has to pretend that he is the
man of the house, but he is stuck and he does not feel well at all. To his boss,
he has to smile and he has to pretend that he likes this work.

He is not indifferent but he has to adjust and he has to adapt because he
has no choices and there is no alternatives, so he has to become a parasite
ie. (skik). He is selfless and helpless. He lives for others. He sacrifices
for others but inside he is empty. He is not satisfied. :

Things became worse and worse and reached the extent of explosion.

- How does he describe the boss? Is he friendly to his employees?

DA4.4 12 AYDI® 2023
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He is arrogant. He is sitting up at the desk looking down at the
employees to the extent that the boss can’t hear them. This _is how

indifferent the boss is, how irresponsible he is, and how arrogant he'is.
(The boss has trouble hearing) doesn’t mean he is actually suffer from a

problem in his ears. It means he Is arrogant and has no time to hear the
employees

ok

Once l've got together the money to pay off my parents' debt to hlm—that
should take another five or. six years—I'll do it for sure. Then il make the blg
break. In any case, right now | have to get up. My train Ieaves at flve o'clock.”

‘He is stuck in this job-because the parents are in debt to the boss. Parents,
are morally obliged to pay the boss, but who is paying. the Job? He is Gregor :
Samsa.

Notice that-the name of the character (Gregor-Samsa) is s1m11ar to (Franz
Kafka). He is talking about himself. He is writing his story. - : ;

If you think about the two stories The Bridge and The Metamorphoszs in
(The Bridge), we have a bridge is speaking like a- human being, and here in
(The Metamorphosis), we have a.human being transformed into a bug. What
is the similarity between the bridge and the bug?

Both of them are trapped, both them are victims, both of them are-
unsatisfied, both of them are unrecognized, both of them are stuck, both of.

them nobody cares about them, both of them are lonely and isolated etc.

He looked ,oVer at the alarm clock-ticking away by the chest of drawers. - -

"Good God!" he thought. It was half past six, and the hands ‘were going
quietly on. It was past the half hour, already nearly quarter to. Could the alarm
have failed to ring? One saw from the bed that it was properly set for four
o'clock. Certainly it had rung. Yes, but was it possible to sleep through that
noise which made the furniture shake'? Now, it's true he' 'd not slept quietly,
but evrdenﬂy he'd slept all the more deeply. Still, what should he do now? The
next train left at seven o'clock. To catch that one, he would have to go in a
mad rush. The sample coIIectlon wasn 't packed up yet, and he really didn't feel
particularly fresh and active. And even if he caught the train, there was no
avoiding a blow up with the boss, because the frrm s errand boy would ve
waited for the five o'clock train and reported the news of his’ absence Iong
| ago.

They will report on him if he farls to COme on tlme and he is alrcady late.
Notice that he is st111 thmkmg as human but hé is trapped in the body of a
bug.

*

— 13 AYDI® 2023
DA4.4 :

CamScanner = Ligd d>gauaall



He was the boss's minion, without backbone or intelligence. - 3
He describes the spy as a human without a backbone. The spy has no self-

esteem and he is somebody who feels inferior.
*

Well then, what if he reported in sick? But that woul.d be .extremely
embarrassing and suspicious, because during his five years s.erwce Gregqr
hadn't been sick even once. The boss would certainly come with the doctcfr
| from the health insurance company and would reproach his parents for their
lazy son and cut short all objections with the insurance doctor"S cOmments.; for
him everyone was completely healthy but really lazy about work. And besnd.es,
would the doctor in this case be totally wrong? Apart from a really excessive
drowsiness after the long sleep, Gregor in fact felt quite well and even had a
really strong appetite.

If we are talking about the records of thoughts, what are his records of
thoughts about? His daily job, the reporter, fear from the boss, his need for

money etc.

- Are his thoughts and feelings justified?

He is trying to convince himself that although time is late, I can still go
back to work and he feels hungry, but the struggle is now to get up, get your
breakfast done, catch the train, and go to work. However, this is not the truth.
He feels anxious about the boss and the parents, for example, what the boss
will do for him? Is he going to come home to fetch him to work and bring a
doctor with him? He is anxious. He is overthinking and nothing of this will
happen. His parents will realize his transformation and he will get locked in
the bedroom and he will get abused by his family members.

(Romeo and Juliet) Yo i g Ll yall Al 5,530 CllE 2ol 3 pumladl 3
(file) 4 0o i L (b Lo 3y 5y cadas o) (summary) I 5el_5 LY (e culla g (BaY
sl Lagt oS (summary) Y5 (Romeo and Juliet) csasis o3l 3iudl
/Do Writers Use Discourse LT
Discourse is used whenever and however a writer addresses a toplclt takes
many different forms, as described above, and is crucial for conveying one's
experience. This might be through writing or through speech. Without

communication, there would be no genres of literature nor any way for stories

to be shared.

- Romeo and Juliet Act | Prologue by William Shakespeare
The opening prologue is delivered prior to the actors entering the stage. It

is spoken by the “Chorus.” This is a group of people, or a single narrator, who,
throughout this play, and in other Shakespearean works, introduced scenes,

| gave necessary background detail, and describe characters

§
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The chorus provides , disc

% ou
story- They are Narrative disc rse that is n

i urse is ey ot heard by the characters in the
‘and understandmg of what they're Critical to the reader, audience members,

lines: about to see, The prologue begins with'the
Two households, both 5y ' -

In fair Verona, where e

ke in dignity,

A pair‘of' star-cross'd lovers take their life;
Whose misadventur'q piteous overthrows'

. Doth with their death bul_'y their parents’ strife.-

about to meet and what's going to h pe
) g to happéen
‘to them. Thls example of discourse also includes examples
of foreshadowing, metaphor, and allusjon. ' '

e 21
%

v

-t e e -

Writers use discourse in order :'t;o‘l,nl_form the reader’s u;l‘derstandlng of thei
written work. The different types of discourse discussed above are used to
|[form the fiction or fictional world within poems, plays, novels, and short
stories. Discourse also appears in diary entries, emails, letters, and other

- |lexamples of written communication within contemporary life.
<okekck

n?%:l-,.(:;"h/mt-;u.‘«..u...u,./.p,:‘. (£ 3 AT 2 X ‘ L
Discourse is defined as communication in written or spoken language. In
literature, it is any way that communication is delivered. It could be through
diary entries, letters, dialogue within'a poem, narrative description within a|

{longer novel, and more.

ing of discourse'in linguistics?
dis;:-;ufrse’ is defined.as the organized segments of language
d create meaning.
Kk
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rsation which focuses on the

Poetic discourse is a type of literary conve
s ideas, imaginations, events, and places through

Poetic discourse makes use 0
lings and emotions. The mechanism of po?tic
from different sources, then entering
Ily into a finished product

expression of feelings, )
specific rhymes and rhythms. f common words in
appealing ways to present fee
discourse involves certain steps starting

the mental process, mental realization, and then fina
as poetry.

E‘xpressivek discourse does not involve the presentation of facts, or the
motivating of others, but is rather a reflection of our emotions that form the
foundation of our expressions. This is a form of basic or entry-level discourse,
and is beneficial for beginners in the field of literature. It primarily deals with

generating ideas with no concrete source. Examples include academic essays

L

P RRHHRA

and diaries.
*

N N Eeter A I SR

The basic aim in this kind of discourse is to convey the message in such a
way that it is clearly understood without any confusion. Whatever is said has
no ambiguity -~ everything is clear for the reader. Usually, this type of
discourse is in active voice. Examples include instructions, guidelines,
manuals, privacy policies, and patient instructions as written by doctors.

Thank You
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