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HELLO EVERYONE!

'cl:‘h.e.ﬁle f?r today is entitled 3. Critical Discourse Analysis. Let us start:
c:!:!ca: glscourse Analysis | Definition, Guide & ExanTpIes ‘ =
l 3 1]
ical di e analysis (or discourse analysis) is a research method f
scours lysis (or u alysis) or

studying written or s
poken language in relation to i '
t X on to its social co i
o understand how language is used in real life situations. ntext. It aims

When you conduct discourse analysis, you might focus on:

* The purposes and effects of different types of Ianguagt;

* Cultural rules and conventions in communication

* How values, beliefs and assumptions are communicated

« How language use relates to its social, political and historical context

Keep these factors in mind because you are going to need them when we
analyze our first short story by Franz Kafka ‘The Bridge'.

Discourse analysis is a common qualitative research method in many
humanities and social science disciplines, including linguistics, sociology,

anthropology, psychology and cultural studies.
*

What is discourse analysis used for? . ‘\
Conducting discourse analysis means examining how language functions

and how meaning is created in different social contexts. It can be applied to |.

any instance of written or oral language, as well as non-verbal aspects of

communication such as tone and gestures. |
Discourse analysis applies to written or oral language.

- Gestures: body language

*

Materials that are suitable for discourse analysis include:

- Books, newspapers and periodicals S s

- Marketing material, such as brochures and advertisements

- Business and government documents

- Websites, forums, social media posts and comments

- Interviews and cohvetsations

By analyzing these types of discourse, researchers aim to gain an

understanding of social groups and how they communicate.’
> - o _——

—]

How is discourse analysis different from other methods?
Unlike linguistic approaches that focus only on the rules of language usé,

discourse analysis emphasizes the contextual meaning of language.
It focuses on the social aspects of communication and the ways people

DA 4.3 5 AYDIO 2023

CamScanner = Ligd d>gauaall



use language to achieve s
to evoke emotions, or to

o;\'“::ae:: o:l focusing on smaller units of language, such as sounds, words
p S, discourse analysis is used to study larger chunks of language,

such as enti i » . '
C ntire Conversations, texts, or collections of texts. The selected
sources can be analyzed on multiple levels. ol o

Pecific effects (e.g. to build trust, to create doubt,
Manage conflict),

* (A,
\\;vaat go Wwe analyze when we use discourse analysis?
ocus on vocabulary, grammar, structure; . genre, ::non-verbal

comr{n.mlcat.lon, and conversational codes, Let us look at each item::;. ....-
Critical discourse analysis ‘

' YiLevel of communication
*'Vocabulary " X

What is analyzed?

| Words and phrases can be analyzed for
ideological associations, fotmality, and
e euphemistic and metaphorical content.

When I analyze a text, T will ask you why did Kafka, for example, use this
‘word and not that word? What effect is he trying to achieve on the reader?
Are there any ideological associations with the words that he selected for his.
short story ‘The Bridge’? Some words can be euphemistic because we need
to deliver our message:in a polite and proper way. S N

- _Euphemistic: =il Caal : cad O

Grammar | The .way that .sentences - are.
‘ constructed (e.g., verb tenses, :active or
passive construction,and. the use of
imperatives and questions) can.reveal
aspects of intended meaning.... .

i

For example, why did the writer use the past tense rather than the s.iﬁaple
present? sl arraishe i e :

Structure ' ' The structure of a text can be analyzed |

for how it creates emphasis or builds a
narrative. 3 HR
Genre R | Texts can be analyzed in relation to the

conventions and communicative aims
of their genre (e.g., political speeches
or tabloid newspaper articles).

Non-verbal communication ~ . | Non-verbal aspects of speech, such as
tone of voice, pauses, .gestures, and
| sounds like “um”, can reveal aspects of
a speaker's intentions, attitudes, and
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emotions.
Conversational codes ' The interaction between people in a
conversation, such as turn-taking,
interruptions and listener response, can
reveal aspects of cultural conventions
and social roles.

. These are the six levels that we should look at or focus on when we use
discourse analysis with any text.

*

How to conduct discourse analysis
You make interpretations based on both the details of the material itself

and on contextual knowledge.

There are many different approaches and techniques you can use to
conduct discourse analysis, but the steps below outline the basic structure
you need to follow. Following these steps can help you avoid pitfalls

of confirmation bias that can cloud your analysis.
*

Now, we have some steps that will help you avoid being biased and help
you be more objective. -

Step 1: Define the research question and select th

To do discourse analysis, you begin with a c
question. Once you have developed your questi
material that is appropriate to answer it.

Discourse analysis is a method that can
of material and to smaller samplés, depen

your research. i . .
You want to study how a particular regime change from dictatorship to
¢ relations rhetoric of businesses in the

democracy has affected the publi \
country. You decide to examine the mission statements and marketing
material of the 10 largest companies within five years of the regime
change.

When you want to ap
question. Sometimes the tex
you a number of research questions.

e content of analysis
learly defined research
on, select a range of

be applied both to large volumes
ding on the aims and timescale of

proach.a text, you need to define the research
t itself gives you the research question or it gives

%
|

Step 2: Gather information and theory on the context

Next, you must establish the social and historical context in which t[‘e
material was produced and intended to be received. Gather factual details
of when and where the content was created, who the author is who
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As well as understandi
ing th
150 conduct a literature rgev e real-life context of the discourse, you can

1ew on
framework to guide your analysis, the topic and construct a theoretical
You research factual inform,

ati i
country and on the businesses on ohi the ‘politicsyand, history -of-the

on democratic transition You are studying. You also research theory
business. S and the relationship between government and

i

R A

In Step 2, th = : ,
ot bus}zn esses;y are elaboratmg on the previous example (the example

- Whom it was disseminated

. . to: th .
audience at that time when the fext e targeted audience (who is the

was written).
¥

Step 3: Analyze the content for themes and patterns 5 B
This step involves closely examining various elements of the material = |
such as words, sentences, paragraphs, and overall structure — and relatitig’|

them to attributes, themes, and patterns relevant to your research
question.

You analyze the selected material for wording and statements that
reflect or relate to authoritarian and democratic political ideologies,
including attitudes toward authority, liberal values, and popular opinion.

In this example, if your focus is on authoritarian and democratic political

ideologies, your research will go in that direction.
*

Step 4: Review your results and draw conclusions

Once you have assigned particular attributes to elements of the material,
reflect on your results to examine the function and meaning of the
language used. Here, you will consider your analysis in relation to: the | °.
broader context that you established earlier to draw conclusnons that|.:
answer your research question. wlid hes

Your analysis shows that the material published before the regimet:t-
change used language that emphasized the quality and necessity of its
services and products, while the material published after the shift :to a
democratic regime emphasized the needs and values of the consumer: You
compare the results with your research on the ideology and rhetoric of the
political regimes, and infer that the shifting political context shaped the
communication strategies of national businesses.

The final result is to study the results of the research to examine the
function and meaning of the language used. It is an evaluation of the research
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ou have done. . L , ,
’ This is the end of this file. Keep these ideas in mind, especially the six

levels that we have focused on.

Now, let us move to a file entitled 4. Discourse and Literature. Actually,
I’m interested in the examples of this file.

Discourse |
Discourse is written or spoken words. It is communication that describes
thought through language in everyday life and literature.

Foucault famously defined discourse as “Systems of thoughts composed
of ideas, attitudes, and courses of action, beliefs, and practices that
systematically construct the subjects and the worlds of which they speak.”
This all-encompassing definition helps readers understand discourse on the
broadest level. But, when it comes to literature, it's slightly different. It
refers to speech or writing that deals with subjects formally. Sentences are
longer and more complex. Readers won’t find colloquialisms
like slang words in formal discourse.

Michel Foucault the French philosopher and thinker defines discourse as
“Systems of thoughts composed of ideas, attitudes, and courses of action,
beliefs, and practices that systematically construct the subjects and the
worlds of which they speak.”

£ 3

Discourse is the dialoguein literature. It is any form of written
communication, often seen through conversations between characters and
descriptions of the setting. Often, these are long and detailed sentences
that provide information about a character’s background, the setting, or
other critical information that will inform the reader’s perspective.

Writers use discourse to tell their stories. This might be through
a conversation between two characters, the narrator’s description of what's
going on, or simple descriptions of the setting, time period, and more.
Readers can explore the different types of discourse common to literature,
from novels to poems. .

The word “discourse” comes from the Latin meaning “a running about.”

Scholars related this to the movements of language and its natural flow.
In literature, discourse is the formal arrangement of words. It refers broadly
to all language and all forms of communication, written or spoken. This
means small acts of communication and large, more complicated ones.
There are several different types of discourse, all of which writers depend
on to convey information. Explore them below.

I
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- Scholars = researcherg

* Types of Discourse

- Exposition: useq tq - Presents the story to readers or listeners.
information. These are facts l;\:orm the audiencas about background
change the audience’s ming at aren't up for interpretation or seek to

- Description: useg im
. . ages an a o
experiences as if they were living th‘:mencourages the reader to imagine

- Argument: used to t . ,
. ry to conv A
uses logic and reasoning. Ince another person about an idea. It

— *

.

e Expressive: reflects what the writer is feeling or thinking. It generates
ideas and is usually not concerned with facts. |

- Transactional: is used when the writer wants to take a less-literary and
more instructional or didactic approach to writing. The writer usually uses
the active voice. It appears in advertisements and business meetings. .

- Poetic: uses rhythmic language and rhyming words to appeal to the
reader's emotions and convey experiences. Often uses imagery, figurative
language, and other techniques familiar to poetry.

_ Didactic: to tell someone to do something/it’s like telling someone how
to act, how to behave, how to think, what to think etc. '

: *

Examples of Discourse in Literature
In this well-loved Byron pbem, readers can find a great example of

poetic discourse. It was written after Byron met his cousin, Mrs. John

Wilmont. Her beauty so moved him that he immediately went home and

wrote this poem about her. The poem uses jambic tetrameter throughout

ﬁiﬁch of it as Byron describes the wgman’s awe-inspiring beauty.

She walks in beauty, like the night :

Of cloudless climes and starry skies;

And all that's best of dark and bright

Meet in her aspect and her eyes;

Thus mellowed to that tender light

Which heaven to gaudy day denies.

e —
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- Gaudy day: too bright/too shiny day

She walks in beauty, like the night

Of cloudless climes and starry skies;

He compares his cousin to the sky at night. The sky is cloudless and full of
stars, so she is unique.

And all that's best of dark and bright
Meet in her aspect and her eyes;

When you look at her, you see all these aspects. There is some kind of
balance between darkness and brightness.

Thus mellowed to that tender light

Which heaven to gaudy day denies. |

She is beautiful and fair, and the brightness she possesses is not as harsh
as a bright sunny day.
~ Here are the first few lines in which the rhyme scheme is quite clear.
Byron uses rhyming words at the end of lines and devices
like alliteration and similes to create memorable imagery. Words like

“gaudy day denies” and “Thus mellowed to that tender light” are great
examples of poetic discourse.

*

The Diary of Virginia Woolf

In this example, readers can find expressive discourse. The author
Virginia Woolf kept a diary, recording her personal recollections and
emotions in its pages. These are examples of her own ideas, presented for
their own reasons. She is not attempting to sway anyone to her point of
view or make a reader feel something specific. Here is a quote from her
diary:

I enjoy almost everything. Yet | have some restless searcher in me. Why is
there not a discovery in life? Something one can lay hands on and say "This
is it"? My depression is a harassed feeling. I'm looking: but that's not it —
that's not it. What is it? And shall | die before I find it?

How did she feel?

She was depressed, lost, confused, restless etc.

Why did she feel restless? _

She says why can’t we say this is the meaning of life? Why can we just
bend down our finger on that meaning of life? But that meaning of life is
always out of reach.

This passage we have read from her dlary 1s an example of expressive

discourse because she is expressing her feelings and thoughts. She is talking
about her conflict.
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In these lines, she consi
alludes to a deeper de ions, tries t

) Pression she can't s
discourse, readers cap find a writer's clear and

*
Peech by Martin Luther King, Jr.

O analyze them, and
hake off. Within expressive
unaltered thoughts.

nl Have a Dream" S

This incredibly famous speech

argumentative discourse,
heart of the Civil Rights

inspire those listening to
with him to change theijr

is an example of narrative and
King expresses his thoughts and those at the

. hoping to
Join him, as well as persuade those who disagree
minds. Here are a few lines:

“In a sense we've come to our na

tion’s capital to cash a check. When the
arch

itects of our republic wrote the magnificent words of the Constitution
and the Declaration of Independence, they were signing a promissory note
to which every American was to fall heir. This note was a promise that all
men, yes, black men as well as white men, would be guaranteed the

“unalienable Rights” of “Life, Liberty and the pursuit of Happiness.”
What is this speech about?

It is about promises, justice between black man and white man, equality,
freedom etc.

It is an example of narrative and argumentative discourse because it’s
trying to argue something and convince you about the equality between all

people no matter what colour they are. He is calling to action and inspiring
eople to join his cause.

King's words are clear, mostly formal, and to the point. He has a specific
message he’s trying to spread, and he does not spend time adding in
flowery language to obscure it.

You should listen to the entire speech because it’s quite inspiring.

We can go back to Romeo and Juliet later on and you can read the
summary at home.

* %k

Now, we will study together The Bridge by Franz Kafka and we will use
the tools from discourse analysis. DS N b SRS

I want someone to give a ten-minute presentation about the life of Franz
Kafka focusing of his personality, his family, where he comes from, and h'{s
ideas, what he is interested in, what kind of life did he live, what he is
remembered for etc. . b 3l

In general, what is the function of bridge: : ,

It is to cross from one side to another, to stand on the bridge to enjoy the

e —————
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view, to connect two sidcs, two cities, or two countries together, to minimize

the time and distances between areas €tc.

When someone feels they are a bridge, does the meaning of a bridge
differ from the general function? How?

They cannot move and they cannot do anything. It refers to exploitation
i.e. you feel people take advantage of you, s it takes new perspective.

It may have a positive meaning which is helping other by connecting two
sides together, but you become stuck in the middle. I’m helping people move
on but I’'m stuck.

So far we talked about the function of a bridge in general. We talked about
if someone feels like a bridge how the word bridge takes multiple
connotations, both positive and negative.

Now, how does a bridge feel? If you want you to write a paragraph form
the perspective of a bridge, what would a bridge say if it had the ability to

speak? Let us read of Kafka’s perspective on the bridge.

- TheBridge . .

Franz Kafka :

I was stiff and cold, | was a bridge, | lay over a ravine. My toes on one
side, my fingers clutching the other, | had clamped myself fast into the
crumbling clay. The tails of my coat fluttered at my sides. Far below
brawled the icy trout stream. No tourist strayed to this impassable height,
the bridge was not yet traced on any map. So I lay and waited; | could only
wait. Without falling, no bridge, once spanned, can cease to be a bridge.

It was toward evening one day—was it the first, was it the thousandth? |
cannot tell—my thoughts were always in confusion and perpetually moving
in a circle. It was toward evening in summer, the roar of the stream had
grown deeper, when | heard the sound of a human step! To me, to me.
Straighten yourself, bridge, make ready, railless beams, to hold up the
passenger - entrusted to you. If his steps are uncertain, steady them
unobtrusively, but if he stumbles show what you are made of and like a
mountain god hurl him across to land.

He came, he tapped me with the iron point of his stick, then he lifted my
coattails with it and put them in order upon me. He plunged the point of
his stick into my bushy hair and let it lie there for a long time, forgetting
me no doubt while he wildly gazed around him. But then—I was just
following him in thought over mountain and valley—he jumped with both
feet on the middle of my body. | shuddered with wild pain, not knowing
what was happening. Who was it? A child? A dream? A wayfarer? A suicide?
A tempter? A destroyer? And | turned so as to see him. A bridge to turn
around! | had not yet turned quite around when | already began to fall, |
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fell and in a moment | Was

torn and tran i
had always gazed up at Splerced by the sharp rocks which
—= UP at me so cacefully from the rushing water,
*** s it it S ———

et us read the firgt nare
,.,Iliwas sti:f:ﬁlﬂgmjﬂlﬂ?ﬁﬁﬂﬂ}@? it sentence by sentence:
old, | was idge, I lay over a ravine. My toes on one
ther, | had clamped myself fast into the

brawled the icy trout stream. N
the bridge was not yet traced o
wait. Without falling, no bridge

O tourist strayed to this impassable height,
N any map. So | lay and waited; | could only

» ONnce spanned, can cease to be a bridge.
* ’

.dl was st!ff and cold, I Wwas a bridge, I lay over a ravine. My toes on one|’
side, my fingers clutching the other, | had clamped myself fast into the

crumbling clay. The tails of my coat fluttered at my sides. Far below
brawled the icy trout stream.

- -Stiff:
. If someone or a part of their body is stiff, their muscles hurt and it is
difficult for them to move.

- Ravine: a deep narrow valley with steep sides/canyon (Jaie ypua ily)

Beneath the bridge there is icy water.

What figures of speech do we have in these lines?

Student: alteration

Professor: we have a lot of alteration. We have personification (a bridge
like a person who has toes and fingers). |

What is the tails of a coat? Do coats have tails?

In the past, in the old fashion (at the time of Kafka or before) men’s coats

had tails two tails at the end. It was a little bit funny, but it was fashionable at
that time.

*

No tourist strayed to this impassable height,....

The bridge was so high and not even a tourist came nearby.

..... the bridge was not yét traced on any map.
What does this tell you about the bridge?

It is so lonely. Nobody knows that existence. It is anonymous. It’s not

even on a map. It is invisible and insignificant.
*

So | lay and waited; | could only wait.
Wait for what? Wait or who? For someone to find me and to pin me down

DA .3 1 AYDI© 2023
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on the map to be visible. He wants to be known. He wants to be recognizeq
I’'m only waiting and waiting and waiting for an adventurer, for an explore,
for somebody to recognize me, to recognize my function, my importance, m3;
value, my existence etc. |

" bout the identity. We have existential questions aboy;

We have questions a
what is my role. What is my function? Why am I here? What am I waiting

for?
¥

Withcut falling, no bridge, once spanned, can cease to be a bridge.
Can you paraphrase? Can you analyze this sentence? What is the bridge

saying to itself?
He is saying I’'m not useful but I'm still here. I’'m spanned in the air. I'm

stuck in the air between two sides. I'm still here over the river. It’s true
nobody recognizes me. It’s true that I don’t exist on the map, but I'm still a
bridge and I have not fallen. It is waiting for recognition. I’m not existent in
the eyes of others but I’m existent in my eyes.

‘What kind of discourse do we have in this paragraph? Do we have
description, narration, expository, or argumentation discourse ?

We have description and narration discourse.
*okk

The second paragraph:
It was toward evening one day—was it the first, was it the thousandth? | |

cannot tell—my thoughts were always in confusion and perpetually moving
in a circle. It was toward evening in summer, the roar of the stream had
grown deeper, when | heard the sound of a human step! To me, to me.
l(l;ten\_yqyrself, bridge, make ready, railless beams, to hold up the

Straig
ai
senger eritrusted to you. If his steps are uncertain, steady them

passen !
unobtrusively, but if he stumbles show what you are made of and like a

mountain god hurl him across to land.

%

y—was it the first, was it the thousandth? |
d perpetually moving

It was toward evening one da
cannot tell—my thoughts were always in confusion an

in a circle.
The bridge feels lost, confused, stuck in the middle. He lost the track of
time because it is stuck. \
the roar of the stream had grown

It was toward evening in summer, ; :
deeper, when | heard the sound of a human step! To me, to me. Straighten

yourself, bridge, make ready, railless beams, to hold up the passenger |
AYDI© 2023
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entrusted to you.
How does the bridge feq]; B
He is excited and happy, ‘N
the moment It Was waiting fo,

OW: it w. .
A 1l be recogmzed for what it is. That 1s

y them u“0btru

li ;
ike a mountain god hurl him across to

sively, but if he stumbles \

(o contemplate, the ability 1o <o Pridge the ability to think, the ability
connect with another humanObSl'lpport another human being, the ability to
 ood (bravery, courage) e €ing, the ability to protect passengers like a
4 . ven though the bridge does not feel well. The bridge -
feels uncertain and confused, . g

. . but When ah ’
bridge, everything changed from the perspectivlflzrr:fl‘nthz ‘f)treigzeapproac}lecl the

%ok ok

r“le us read the third paragraph and analyie it:

He came, he tapped me with the iron point of his stick, then he lifted my
coattails with it and put them in order upon me. He plunged the point of
his stick into my bushy hair and let it lie there for a long time, forgetting
me no doubt while he wildly gazed around him. But then—! was just
following him in thought over mountain and valley—he jumped with both
feet on the middle of my body. | shuddered with wild pain, not knowing
what was happening. Who was it? A child? A dream? A wayfarer? A suicide?
A tempter? A destroyer? And | turned so as to see him. A bridge to turn
around! | had not yet turned quite around when | already began to fall, |
fell and in a moment | was torn and transpierced by the sharp rocks which

had always gazed up at me so peacefully from the rushing water.
*

Let us analyze:

He came, he tapped me with the iron point of his stick, then he lifted my
coattails with it and put them in order upon me. He plungt.ed the point. of
his stick into my bushy hair and let it lie there for a long time, forgett.mg
me no doubt while he wildly gazed around him. But.then—l v.vas just
following him in thought over mountain and va.lley—.he juTnped with b?th
feet on the middle of my body. | shuddered with wild pain, not knowing

(What was happening.

Think about the adjectives or words that Kafka is using in these sentences

AYDI®© 2023
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ancé tell me how docs the bridge feel?
Student: sad and disappointed ‘ o
Professor: why do yolljjpthink it is sad and d1§a'P‘pmnteddzoz;’};i‘tfg?lzcshyou
think s0? Give me words or adjectives refer 1o this. How bt 0 have
a human being walks on the bridge from the perspective ol @ bridg |

Student: it hurts. ,

Professor: it hurts. How do you know? Give me specific words.

Student: shuddered with wild pain.

Professor: ok. ‘ . ‘

(Shuddered with wild pain, forgetting me with no doul?t, he‘ Jurpped with
both feet on the middle of my body, he lifted my coattails with it and put
them in order upon me etc.) are all examples of it hurts when a human being

walks on the bridge. PR :
What does the meaning of (he lifted my coattails with it and put them
in order upon me)? . T
ers took the iron stick

The coattails were hanging in the air and the passeng :
he was holding and lifted up the coattails to cover up the bridge, so how does

it feel to have human beings walk on the top of-your quy 7 5+
Some of you said painful, others said sad, others said disappointing etc,

A minute earlier, he was feeling like excited, protective, supportive; -
empowering. He wanted to empower and support human passengers, -
but now it’s like the experience has a kind of reversed for him. Having 3 -
human physically visiting the bridge and touching the bridge is very painful ;
and traumatic because the passenger is holding an iron stick. Basically, the :
experience from the perspective of the bridge has shifted completely
from empowering, supportive, and protective to disempowering, painful,

and disappointing.

Tk

Who was it? A child? A dream? A wayfarer? A suicide? A tempter? A

destroyer?
Who are these people? Why is the bridge counting them? Who are they?

They are the people who travel. They are the travellers.
- Wayfarer: a traveller who travels on foot .

What about (suicide)? At o
As a bridge handing in the air, you could witness all kinds of‘.St_o_r_ies and

actions, for example, two lovers making a love promise on top of the bridge,
somebody committing suicide, or somebody enjoying the view, so there are
too many options. .

The bridge is speculating the roles the passengers play in its life.

What is the meaning of the jump from the perspective of the bridge when

DA 4.3 14 _. AYDI©® 2023
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. caid (e Jumped wigy,
it sat both feey
it could have multiple an - . OM the midal
. mp of & triumph, jt cou]dei;r:ngs- It could thc‘;l?;;)ngfbmﬁi)lz .+ could be a

Ju ) d o
ess and excit ] -
happiD cment, Ol'a suicide, or it could be a jump of
*®

And | turned so as to seq him

Wwhat happened to the pass
ot the VIEW and ignored the bSin 8er? They left, They moved on. They 1ookedJ

) d
~ gnd focusing on the sound of steg’: 'O?ticoume’ the bridge was contemplating
: passenger as he was wa]kir‘\g away.

The passenger was a destroyer. T : :
are (a tempter and a desuoye¥). .Doh(;;aSt o Toles thebridge mentiaped

: N u think the passenger tempted the
pridge to commit suicide? What happened t - P 8 P

Did you expect this ending? pp 0 the bridge at the end? It fell.

Student: yes.

Student: no. :

Professor: ok. What do you think of the éndiﬁ of
the short story?
Student: the harm of humanity. & SDOrL Story

Professor: the harmful effects of humanity on the bridge. It is a new
title of our short story. -

Student: life is not just.

Professor: life is not just from the perspective of the bridge. Why do
you think that? N N

Student: because life doesn’t recognize its existence and it doesn’t
appreciate its existence.

Professor: ok. Life doesn’t recogmize its existence and it doesn’t
appreciate its existence hanging in the air between two spots for many
years. What is the meaning of my;‘e_xi_stencef.’ 'I‘hjs is one of the essential
questions at the heart of this short story. What is the meaning of my
existence as a bridge or as a bridge human l')éeing?. ‘ .

Life is not as you expected to be, s expectations are not like reality.
Sometimes we think that we are significant 1n the life of someone, and then
we collapse and realize that we are insignificant. L

Therg arzn_ggle;s and elements of alienation and isolation in this short

story. There are traces of anxiety oF maybe overthinking and depression.
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wrong from the very beginning

re
o ou. You don’t need anyone,

Student: the thoughts of the brid e
because you don’t need anyonc to recogniz

Student: who are we without other people? thoughts about lack o
Professor: you may kill yourself with your T |

ts about anxiety,
recognition; thoughts about lack of self-con_ﬁdenfe, iﬁgﬁgg (why am T hertg?
ovérthinking, isolation, alienation, the meaning ot €x

What’s my function? What’s the purpose of my life? Why am I not on any

map?) etc, "
gxzn I enough?) this is what he says and at the end it’s clear that he qus

not feel enough as a bridge; that’s why it cqllapses. _ P
The ending could have multiple meanings. You feel like somebody is

waking from a dream. You feel like you are falling off the bed, but when you
wake up, you see that you are not falling. It says so much about Franz Kafka

and the life he lived. , . :
Next time, we have a ten-minute presentation about Franz Kafka.

Thank You
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