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HELLO EVERYONK!
I'am Dr Amani AI-Eid; T will be teaching you discourse analysis.
ok ok
The materials 1 will be using this time are totally different from

the ones I shared with students last year, so I have changed
everything,

We will start with the lecture titled Literature and Discourse
Analysis. 1t is a PDF file (17 pages).

We will not read everything; we are going to skip some lines.
*

Abstract by ow (5 ¢

Literary discourse analysis - viewed legitimately as a branch of
discourse analysis- is a new qpp\i:gach to literature. In this article we
begin by studying its emergence, taking into account the évolution
of the relationship between literature and linguistics throughout
the 20th century. That allows us to bring téjtlie_ fore its main
characteristics. We then-discuss two concepts of intﬁ"ést to literary
discourse ,al)alysis:( Eglli’fcri;‘n\sﬁ\tﬂ\in discourse and ;ééﬁéﬁ}aphy. We
tlose by 2‘-épf(fxlaining that th% introduction of discourse analysis to
the field of "tfﬂ",ry studies, modifies its map, from an institutional

and an epistemological viewpoint. This assumption iiﬁﬁlies a

distinction between two paradigms: “hermeneutic approaches” and
aSlled YL (:)q'»,,( CASAVIIAN Z?L.’L\

“discourse approaches’.

This is just an abstract to the research paper I have here, and it’s
just an integration of literature and discourse analysis; is it possible to
interpret analyse literature using discourse analysis? Is it doable? This

is the question this article will try to answer.
ok

1. Introduction

The label “literary discourse analysis” is still seldom used: we are
always hearing of “discourse analysis” and “literary discourse” but
very few scholars claim to practise “literary discourse analysis”.

Among the people who claim to practise literary discourse
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analysis, very fow do it in reality: m

Pragmatic concepts to literary texts, without changing the way thay

u . 3 X : i
"nderstant,i' literature, as if a discourse analytical outlook were an
approach like any other one.

ost of the time thay only apply

y discourse analysis to {he study and
't even know how (o do it.

t Tscourse analysis aims to consider the reciprocal envelopment of
ext and context, which implies shifting the core of the analysis:

f.rom the.creator and his or her work to the conditions that make
literary dlscourse_possible.

So,_even those who apbl
analysis of literature they don
— o>~ thature the

At the core of discourse analysis, there is the reciprocal relationship
betwgen text and context and this implies once you take this
relationship into consideration, it implies a shift/a transformation/a

change from reading literature in connection to the writer, the

producer, or the creator to the conditions that make literary discourse
possible,

Applying literary discourse analysis is something looking beyond
the creator, the producer, or the writer who produced the text. It is at
the relationship between text and context.

etk

2. Literature, linguistics and discourse analysis

The people who claim to tackle literature as discourse analysts
must fight on two fronts: traditional literature studies, of course,
but also discourse analysis. The development of a branch of
discourse analysis dedicated to the study of literature is scowled at
not only by the scholars who work in the area of traditional
“humanities” but also by most discourse analysts, who consider that
“true” discourse analysis must ignore literature, that the study of
everyday conversations must be the hard core of their activity.

- Scowled: it’s mocked/it’s not taken seriously

It’s like how can you apply discourse analysis to literature? It’s
viewed by both camps; the camp that T come from ‘traditional
humanities’ those who immersed in the study of literature and literary
criticism, and you guys who are immersed in the study of linguistics

YW 3 AYDI® 2023
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ke thi roach seriougly: ¢
 don’{ take this approach seriously; «;o
so both tcams don io the study of literature? | ;

and translation, SC . analysis

sourse analy: ) _ o .
can we apply dm-((;uSo e battle i not even settled down betweg,
’ )

possible? Jt’s so hat

the two teams. . ) ¢ analysis they i
Those who actually consider truc discours ; y c}ll lgHQre :
Those who ionship between 1scourse an Medi,

: . They study the relat 2 . .
:;‘teratmc. lqlllltiy po]it}ilés discourse and translation, discourse and
iscourse ¢ ,

linguistics, but not discourse and llteratl.lre. ——__

The study of literature takes place .m Humanl |.es :’of tr:ents in
which two kinds of scholars work on literary tex s% mos ° em are
specialists of literature, whereas .a fe\:I co.m?. ) rortr: tke area of
linguistics and comment on texts with a “stylistic” outlook. ]
“T What is a ‘stylistic outlook’? Have you heard about stylistics

before? _ ' .
It is the study of the distinctive styles found in particular literary

genres and in the works of individual writers. It is also a branch of
applied linguistics concerned with the study of style in texts,
especially but not exclusively, in literary works. So, stylistics focuses
on figures, rhetorical devices, used to provide variety and distinctness
to someone’s writing etc. Frome the word ‘style’, they look at the
style of writing, the kind of words used by the writer, the relationship
between words and sentences, the division of paragraphs, figures of
speech, the choice of words etc.

When -you, students, study literature, you are mainly interested in
the relationship between words and sentences, the division of
paragraphs, the voice, body language and so on. However, we, literary
people, who come from the traditional humanities, we tak:a thé literary °
text to another level. We might study the text not only by focusing on
the style or the language, but also we look at the content, we look at
the psychology, we look at the social and political cor;ditions that
made the work what it is, so it’s two different vis;
different approaches. ViSlonstani e

It’s just normal, I think, those who '
translation to be more interested in lang;:gl;ntl}?:

rsed in linguistics and
n us,

N o [ l" .
I ow,. if we practise literary discourse analysis” the situation is |
DA4.1 g 2088
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m . . . .
d'UCh less clear: in spite of its tight connection to linguistics,
Iscourse analysis cannot be located in a specified area of the

universi i {
ersity but can develop as much as in Humanities as in Social
and Human sciences,

The field of discourse analysis is not limited to humanities, but £o
far beyond h}lmanities to social and human sciences. As I said, those
who study discourse they study discourse in relation to other fields
such as translation, media, linguistics, politics etc.

%kok

2.1. Until the sixties

Until the sixties, the relationships between literature and
linguistics were fairly peaceful. The scholars who commented on old
texts had recourse to philology ta study lexicon or grammar. Others |
used linguistics for a “stylistic” outlook on texts. In fact, two main
stylistic approaches can be distinguished:

Do you think that people who come traditional humanities, like
myself, look down on people who come from the linguistics and why?

You don’t think so because each one has his own vision and view
the world differently because his brain works differently. Those who
are interested in poetry and drama (like myself) they tend to activate
the creative hemisphere of the brain, while those who are interested in
linguistics are logical, reasonable, and they are interested in the
mathematics of language. Both camps complete each other and they
need each other. e

- An approach in the continuity of classical rhetoric which aimed
at analysing the way authors manage to provoke determined «
effects » on their addressees. R ‘

What do you understand by “rhetoric” or “rhetorical devices™?

Figures of speech and how they are used by politicians, by
motivational speakers, or by those who create advertisements to
convince you to buy a certain product or to follow a certain political

agenda, so these are the rhetorical devices.

- Addressees: audience |
r This approach was based on the assumption that one canl
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” "
s between procedures” .

his feeling, you can use one of

connection

establish systematic
er t

“effects”: if you want to trigg
these procedures.
If you want to trigger a

know how to use rhetorica
and by knowing how to use them,

addressee. . |
agmatic, technical, very academic,

The language of this article 1S Pr
: etc.
very formal, paced on facts, terminology based . —
acterised as “organic”,

isti har
- The other stylistic approach can be char :
It is tightly connected to romantic aesthetics. Literary works are

considered as the “expression” of the conscience of their author,

who shows in his/her work his/her own “vision of the world”. e
_ Aesthetics: something related to style, to form, to the beautiful

outlook of something etc.

This organic stylistics,
linguistics. For it, literary style cannot be analysed only as a specific

ing in the audience, you need ¢,
at we call the procedureg
uce a certain effect on the

certain feel
1 devices Or wh
you pI'Od

in fact, has a loose connection with (or to)

use of language.
Linguists are not interested in aesthetics; us literary people who are

immersed in traditional humanities we are interested in the beauty of
things. For it, literary style cannot be analysed only as a specific use
of language. If you want to analyse literature, you cannot analyse
literature by merely focusing on language. This is not enough, if’s
insufficient, it’s reducing the literature into one medium and literature
is more than one medium.

What'’s the meaning of “organic stylistics”?

It means when you want to study literature or a text, you actually
look at the relationship between all the linguistic elements in a text;
words, utterances, speech, conversations, the way paragraphs work
together to produce something, so all this how it works together as if it
were a }iving organism, so there is some kind of unity between these

. : Irgon we use when we produce a text for
specific audience. How these jargon, words, and termin ology work

together they formulate a body and they formulate 2 language. This
__—
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l.’od ; l]"‘ Nenyof ey o Ve .

Y 1as certain divisions or scotions (ha actually work together, [l
together, and stand together , , gether, it
organic. So. i and together to speak and deliver something; this is
to‘gb;thu.- qO.»dl 10 lmlit.y and the harmony of different elements that come

°Iand work together to deljver ¢ \i -
Tiets ot tver something are the organic
stylistics. g arc the organic

. '!'he blctod of poetic creation is the same everywhere: in language
in ldc::tas, in plots, in composition (...) Because | happened to be z;
linguist, | took the viewpoint of linguistics to penetrate the unity of
wor:ks. In such a stylistic approach, works are viewed as the
projection of obsessive schemata inside the mind of their creators.

ok

. 'Let us tall§ about “structuralism” which is a literary approach that
1s mnterested in language.

- Structuralism: 4 sl

2.2. Structuralism and « Nouvelle critique »

Literary structuralism, like Russian formalists, claimed to take on
modern linguistics to develop a true science of literary text.

- Nouvelle critique (French) = new criticism
Have you heard of ‘Russian formalism’?

It is a literary approach. It is a critical approach. I want you to do
some research about ‘Russian formalism’ and what it meauns.

They are explaining the meaning of Russian formalists. Russian
formalists view literature as if a true science of literature, so they are
very logical, very pragmatic when they approach literature.

But if linguistics means “a discipline that studies the properties of
Human language”, it can easily be observed that most of
structuralist research did not work with categories such as
“adjective”, “phrase”, “aspect”, “determination”, “focus”, etc,
neither with categories such as dialect, variation, stress, etc. I,f'
reality, the notions that were mainly used were “paradigm®,
“syntagm”, »connotation”, “pattern”, etc. .ma'n’ny specialists of
literature denounced linguistics as "imperi?ll.st ; but it was an
imperialism of semiotics, not one of linguistics. The ﬁ?ldsimto;;t
developed by literary structuralism were narratology, poetics (in the
AYDI® 2023
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se) and lexicology-

. H nce Of Vcr » . e
| narrow meaning of a scie le view linguists a4

— =0
What do you understand? \17\’111}{ dot I;Lc?l ary peop

. fali he -oach literatu
imperialist when they approacit T oy, Those e

Imperialist (W )) here means el wop. ho
from the field of linguistics they VieW 'langu?{geda;i“fgrl:nt p, however,
from a literary perspective the situation is totally HHer=

The linguists look up to

Each one is elitist in their own way. o
language because it’s their field and it’s .w.hat they are SP301§llied at.
For those who are jmmersed in humanities, the situation 1s totally

different. —
However, in spite of the problems that it raised, structuralism

changed our way of considering the relationship ?f text and
context. This relationship was not enigmatic at all: having recourse

to popular psychology or sociology, it was not difficult to statg that
a writer was “influenced” by such or such traumatic event in his or

her life, that a novel “reflected” the preoccupations of the group
the writer belonged to, and so on. ~

- Enigmatic: mysterious/ambiguous
But, from the sixties on, the relationship text/context became
problematic; people looked desperately for a “theory” of the
“articulation” of text and context.

- To articulate: to speak/to express/to communicate

But the very frontier text/context was not really questioned by
structuralism, in the sixties and the seventies. On the contrary, it
was preserved, and even strengthened. Of course, the study of
context was marginalized by the new trends of literary criticism,
which focused on the structural properties of texts.

From the late seventies on, structuralism was less and less
influential: new approaches transformed our way of considering
language activity, and consequently literature, Among them, oné
must bring to the fore “text linguistics”, enunciation theories:
pragmatics. They did not exert influence at the same level, but their
effects converged, to question the very frontier of text/context. The

last step was the emergence of the field of literary discoursé
_—

DA%.1 8 AYDIO 2023

CamScanner = Ligd d>gauaall



—

Lairlglysis.

3. Discourse analysis, text and context

—

Byl ';s :atu-re' discourse analysis exceeds the boundaries of the
usual distinction between text and context. Discourse analysts are

threatened by two dangers, one that could be named “textualism”
and the other,

A sociologism”. The former consists of reducing to the
text. the scopg of the analysis; the latter consists of studying the
setting of the speech independently of discourse activity. So, it is no

wonder that in literary discourse analysis the notion of genre plays
a key role.

| When you use the approach of ‘textualism’, you are namely
interested 1n the text itself, not in the writer, not in the outside text or

context. You are not interested in the context at all. You are mainly
focusing on the text.

What’s the meaning of ‘genre’?

It is a type of literature like a novel, short story, poetry, prose,
drama, novella, diary etc.

Here | am using “genre” as usually defined in discourse analysis. |
know that “genre” can refer to groups of texts of any kind. But in
discourse analysis, as a rule, “genre” refers to communication
frames, to sets of norms associated with a certain category of

speech situations.

Here we are invited to explore new meanings of the word ‘genre’,
which are ‘communication frames’ and ‘sets of norms associated with

a certain category of speech situations’.

octive, an interview on TV or a PhD, for example,

From this pers .
are genr:s bzt pzlemic or political texts do not constitute genres.

We are taking the word ‘genre’ out of its literary context and
viewing it within a discourse analysis context.

4/""‘;’ AYDI® 2023
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Considered at a given moment of history and in a given society,
literature can be considered as a network of genres, a certain
configuration of legitimate speech activities. This network is not
only constituted of literary genres - | mean the genres of literary
works -, it includes also genres dealing with literature but
belonging to other areas: conversations in salons or in academies,
newspapers, journals, handbooks, TV programs, biographies of
great writers, and so on.

All these example are examples of genres. -

That does not mean that a novel and its commentary in a
newspaper, the autobiography of a poet and his/her poems belong
to the same category, it means that one must consider the whole
network to understand the functioning of literary discourse.
Discourse analysts try to take into.account at the same time how
texts are produced and consumed and how they are commented on,
transformed, ordered or stocked: these dimensions are inseparable.

. The focus or the core of discourse an"alysi:s is how texts are
produced, how they are consumed (received by the audience), how
they are commented on by the critics, how they are transformed, how

they are ordered, how they are stocked.
- Stocked: saved/archived i.e. how to save these genres from
getting lost and this is the work of historians.

In other words, as discourse analysts when we approach a literary
text or whatever kind of text, we are interested in how the.text gets
produced, how the text gets received by the audience, how the critics
interact with a certain text, how is it transformed to another genre, and
how is it saved or preserved from getting lost.

Spontaneously, nowadays when they analyse texts, most scholars

oppose two forms of subjectivity: that of the “enunciator” (who can
be a “narrator” for a tale or a novel), to whom the responsibility of

the utterance is attributed, and that of the “real” person, the author
outside text.

What’s the meaning of ‘subjectivity’ in this context? They
differentiate between two types of ‘subjectivity’, what are they?

DA4.1 10 | AYDIO® 2023
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tT)hcy lahre ‘talking_ abczu.t two (I)s: the subjectivity (I speak, | think
clc.), S0 e “enunciator” is the narrator or he could be the speaker. The
other (I) or the other subjectivity is the ‘I’ of the writer, |

Do you remember sonnet 18 by William Shake

Shall I compare thee to q Summer’s day?
When we study poetry,

speare?

=i i we always ask ourselves the following
question: is the ‘I” the ‘I’ of the speaker or the ‘I’ of the writer?

Sqmetime ‘the speaker of the poem is not the poet. In such cases, the
poet 1s speaking on behalf of another person.,

‘ The two oppositions that the scholars face when they approach a
literary text are the two kinds of ‘subjectivity’; the ‘I’ of the narrator
or the speaker vs. the ‘I’ of the writer. They are not necessarily the
same.,

- Oppose = collide

This opposition is very useful and comfortable, but it does not
correspond to the immense complexity of discourse.

This is not merely what discourse is about; there is more than the
opposition between the two ‘I’s.

The writer determines certain options concerning his/her
behaviour as a producer of works: he or she assumes a pen name or
not, gives interviews or refuses to see journalists, publishes in
certain genres and not in others, writes forewords, etc.

- Pen name: anonymous name

It’s like the name ‘Shakespeare’. We don’t know if the name
‘Shakespeare’ is the name of the actual writer. It might be a pen name.

Besides, he or she behaves according to the representations of
the writer status in his/her society. Let us take the case of a poet of
the sixteenth century who writes love poetry in the manner of
Petrarch: a tacit contract prescribes to the reader the thought that
the person who says “I" in these poems is not really in love with the
great lady to whom he is addressing his sonnets.

- Petrarch; an Italian poet

—

: AYDI® 2023
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But in the nineteenth century when a romantic poet writes “I love
you”, by virtue of another tacit contract, the person, outside text, is
[SUPPosed to be really in love.

~When you read a poem from the sixteenth century, it is totally
different from when you read a romantic poem (from Romanticism).

When you read 3 poem written under the influence of the Italian
poet Pefrarcl-1, you don’t make a connection between the speaker and
the writer. However, when you read a poem written under the
umbrella of Romanticism, there is a connection.

Obviously, this difference is not inside text, it is a consequence of

the variation of the institutional status of the writer and of
literature. ‘

Thelze are many elements or conditions that play a role in
determining the relationship or the connection between the
subjectivity of both speakers; the speaker/the narrator and the writer.

Another consequence of the development of a discourse
analytical approach to literature is the integration of literary studies
into larger spaces. '

If we give up focusing only:on texts considered in themselves,
many phenomena that were previously outside the legitimate scope

produce their works or literary life: the places in which artists meet,
the groups they constitute, the way they play their role in the
media, etc. The way texts circulate, the way they are consumed, the

of literary studies become relevant: for example the way the writers | s

way writers live, the way school deals with literature, etc. cannot be b

dissociated from what is unduly considered as being “inside” text. .|

- Dissociated from: not related to/discq;inééted from/separated

from
- Dissociated # associated

For discourse analysts, there is no inside and outside text. What is
“inside” must construct its own “interiority” through interdiscourse.

So, there is no inside and outside text. What do you understand by
‘outside text’?
It is the outside circumstances like environment, society, religion,

DA4.1 ’ 12 AYDI®© 2023
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ultures conflicts, war, ggq,

0Mmy et
(hey influence the text, Y ele. Al these ar

and context, diSCOUrse analysi ltmg for an “3

rticulation” of ¢ t
) S questio : o
e ns the very idea of “outside
From the perspective of disc
our
. inseparable. S€ analysis, the nside and outside

- Pierre Bourdieu: a French thinker n sociology

For example, in his study of Flaubert's work he claims that his
outlook does not take into account the “contents”

except when a clear correspondence can be established between the
U_if_eof Flaubert and the life of his characters,

In other words, the French thinker Bourdieu separated the inside
text from the outside text.

of the novels,

Contrary to this attitude, to transform the conditions of research
on literature, one needs to open a new space, that of discourse.

Contrary to the viewpoint of Pierre Bourdieu, we cannot separate
the inside from the outside, text from context.

Discourse analysis can be used to comment on texts, like
traditional stylistics did, but also to understand the functioning of
literary discourse, as part of the discursive practices of a given
society. | |

Discourse analysis like stylistics they are interested in coilmfgnnlng .
on a text as a text, so they are interesteq in the text per sc:i gl y 1ts<:et))& »
but not only that; they move beyond stylistics to understand how 2

has a social functioning W society.

| So, it is convenient to distinguish four modalities for linguistics

to intervene in the field of literary studies.

AYDI© 2023
- —_—
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" The first one is that of traditional stylistics (atomistic or
organic): studying linguistic phenomena is supposed to help the
analyst to interpret texts. The linguistic analysis is only a tool.

This is from the perspective ol the stylistics w!m they are only
interested in language, in the form, in the relationship between words
‘Ofid_‘\’m something etc.

- The second m&iality is that of the approaches that use concep.ts
and methods from pragmatic, text linguistics or discourse analysis.
We can distinguish two purposes:; a) elaborating interpretations of-a
work or a group of works; b) working out a model of the linguistic
Properties of a corpus, which can be defined according to various
criteria.

- Modality: a particular mode in which something exists,
experienced, or expressed.

The second modality for linguistics to help them intervene in the
field of literary studies is the use of concepts and methods. When they
use concepts and methods, we can distinguish two purposes:

1. Elaborating interpretations of a work or a group of works

2. Working out a model of the linguistic properties of a corpus

3. Corpus: a body of literary work/a text

For example, describing a genre or the properties of texts
belonging to the same aesthetic position (naturalism, surrealism...)
or written by the same author.

The second modality is interested in making a connection between
the text and outside factors such as these movements  (naturalism,
surrealism...) and how they influence the text and how they influence
the ideas of the text and the style of writing. °

- In the third modality, the analysts claim to study works, but
they attempt to question the frontier between text and context by
taking into consideration not only works but also larger units such
as literary field, discourse communities and so on.

In the third modality, they questioned the relationship between the
text and context, but they take into consideration larger units such as
literary field, discourse communities and so on, so they are interested

DA4.1 14 AYDI® 2023
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in outside factors that influepce the text

\
mnh mOdality is the T ————
mMost radical: e
¢he focus of the analysis, The object radical: the works are no longer

is li : p
as a network of manifold genres ( literary discourse, considered

works). That means that anthologieeand not only the genres of the

s of literature, li t
.. newspapers, co . , literary chronicles
in newspap mmentary practices at the university Z- at school,

interviews that the writers give
discourse. give on TV, and so on, are part of literary

| —

gegrlz:es:y view literary discourse as a product of a network of manifold

e

From this viewpoint, literary discourse analysis must not be

viewed as a new trend of literary criticism, but as a new way of
constructing the object “Literature”.

In my view,‘the modality (1) does not pertain to discourse
analysis; modality (2) pertains to literary discourse analysis in a «

weak » sense; only modalities (3) and (4) pertain to discourse
analysis in a “strong” sense.

The modality (1) focuses on stylistics. The modality (2) focuses on
concepts and methods. In the modality (3), we view the text being
influenced by movements like we ask ourselves who is influenced the
writer. Is the writer influenced by outside factors? They could. be
movements. They could be social factors, political ~factors,
psychological factors etc. In the modality (4), we focus on literary
discourse as a network of other genres. That means that anthologies of
literature, literary chronicles in newspapers, commentary practices at
the university or at school, interviews that the writers give on. TV, and
so on, are part of literary discourse. -

The rest of this article in not included in the exam. We will stop
here and next time we will move to another article.

oy iy W 3R (ya 12 i gdaa bl (e (A0 La (S

4. Two notions: self-constituting discourse and scenography

el Al (g

Thank You
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