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NELLO EVERYONE!
The text:
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I know that the text is difficult somehow even in Arabic, but you as

translators, especially you are about to graduate, should deal with all kinds
of texts because people look at you as specialists in translation.

We said that we will deal with four types of texts, which are: the Poetic,
the Narrative, the Dramatic, and the Critical. This text is criticism.
Let us start with the first sentence.
Goll 2 il bl sa Ll el Galll &l e 5dll 030 5,88 el
Lt gSone ittt l3MAI e Zualine ¥ 28 tr,g.ﬁ‘l oadl Jgaag o Joglat el jlasy 500,300
A &S0y L)l Yl

My advice to you is never use a word you are not sure about.

At 5 5a1 p gl ale 5 g3 e )5S ol adde Gang de ) a3 sy S
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Student: The idea of art has become a legacy of the ancient past,
especially after the spectacular evolution of reading methods and
interprefation theories, and the entry of literary tex( into an infinite web of
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textual relationships, eoverned by its historic:i, intcliectual and literary
assignments,

Professor: | prefer i use (network) more than (web) because (network)
is more comprehensive.

We can say,

The notion of "Art for Art's Sake’ has become a thing of the distant
past, particularly/ especially following the amazing development/
progress in methods of reading, theories of interpretation, and when the
text is enmeshed with an endless network of textual relations, governed

| by its literary, historical and intellectual references.
*

The second sentence. . _
Lediad doyyty Lgild 3y, O L.n_._-l gaais IV 083 Y 3 3 oaill sy cogiity
s 2 L,

Lt O WLty Sonsaall Cng ot oy 31 Judy 03 Byl g5 JuiS
Gl oliney a3tV ggin § g2ty Alyiull qay

- (:03): (the center).

Student: The poem’s journey, which refers only to itself, exiled from
its very focus, and its conditions as a language, ended primarily. The literal
connection between the poem and the world may have been a major reason
for creating the illusion of responsibility and the widespread concept of
commitment in a narrow sensc.

Professor: Thank you,

We can say,

[ The iourney of the self-referential poem has ended entirely removed/
distant}' separatgd'f'mm i+=elf and the conditions of its manifestation as a
pure linguistic act in the first place. Parhaps / maybe the literal linkage
between the poem and the world was a main reason behind creating the
illusion of responsibility, and the spread of the concept f commitment

in its narrow sense. .
) ¥

Loskslan 4 el Cigyi (ya 'l”,:, wily Lolis "Lad” e G Y ol Fauadlls

The third paragraph. ~

- (wase Oalipa): (atype of).
- (p): (speculation).
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Student: The poem, which does not speak of an “issue” itself, has
become a form of free astrology or fantasia, especially if it is based on a

pure vision of the world, without the impurities of prior thought or ready
faith,

Professor: Thank you
We can say,

That the poem which does not talk about a specific cause in itself has
become a type of speculation or redundant fantasy, especially if it is

based on a pure/ clear vision of the world, free of the remnants of ready-
‘made thinking and doctrines.

XX
Lel continue:

dallary Bdads pnlys oyl 2 35kt Y o gailly B guiilly edigol pﬁ:' ULy,
Aalls

Student: Ile has always accused, Adonis, of elitism and ambiguity
because he touches on purely philosophical and beauty subjects in his
poetry.

Professor: (4as) is not (beauty).

We can say,

Adunls has long been accused of elitism and ambiguity because he

~——{ tackles I3 his poetry pure philosophical and aesthetic subjects.
*

__The next sentence. B
leialse Giliso s Ade] Ll p)ls 2y pladl Gl 1y 52et 1536 Talss o s
oAU @als )& G abadl AR Ll slae 20 cnls o ol Jjat
Student: In addition, many critics considered Ansei al - Hajj to be
merely a parable of 2yangelical sentences, whose contents recast poetry, as
Il she had Yeen classilied as an elite poet, interrupted by historical
contition,
I'rofessor: Thank you.
~ We can say,

M?"Y critics considered Unsi el-Hajj (to be) a mere interpreter of
certain Biblical sentences, reformulating/ reshaping them poetically.

That is why he would ba classified among the elitist poets, who broke
away (cut of) from the- +

e — —
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1 _TI]E next sentecne:

3yl B Wl ial

O oI 2 sOotila s Ga 4uadi (h9)3 3pama jelt

CLnd” Gelt &) B AR TREPRIY
_ Student: The poet Mahmoud Darwish himself went through two stages,
in the first of which he was attached to the fighting, dircct, committed
sentence, and was then said to be the poet of "The Cause”.
Professor: Thank you.
We can say,

e e i —

The Palestinian poet Mahmoud Darwish himself had gun_e tqug'h
two stalges; in the first, he was committed to the direct and militant/
combative style, only to be labeled the poet of the "cause”, ...

The last sentence.

a3ls3 el LS it 3,380 2230 @il gias 6 pat0 Gl St Losie €81
Sl hd & degdy ony iy pyan e oslian e g oty AL pans Ty 13,881

o gadl gl dongia adg Y @ SFILIT
Student: However, when he moved his poetic speech to different
rhetorical and intellectual levels, as his last comments show, some critics
began to talk about his distancing himself from the concerns of his home
and from his falling into the trap of the metaphor.
Professor: Thank you.
We can say, B

...but when his poetic discourse shifted to different rhetorical and
intellectual levels, as his late poetry books/ volumes show, some critics
began to speak about his departure away from his national concerns,
and being trapped in "luxurious™ metaphorism, which is driven towards

ambiguity.

LR R

The whole text and its translation:
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The notion of “Art for Art's Sake' has become a thing of the distant p_ast,
especially following the amazing development in methods of reading,
theories of interpretation, and when the text is enmeshed with an endless
network of textual relations, governed by its literary, historical and
intellectual references. The journey of the self-referential poem has ended
entirely and removed from itself and the conditions of its manifestation as
a pure linguistic act in the first place. Perhaps the literal linkage between
the poem and the world was a main reason behind creating the illusion of
responsibility, and the spread of the concept of commitment in its narrow
sense: That the poem which does not talk about a specific cause in itself has
become a type of speculation or redundant fantasy, especially if it is based
on a pure/ clear vision of the world, free of the remnants of ready-made
thinking and doctrines. Adunis. has long been accused of elitism and
ambiguity because he tackles in his poetry pure philosophical and aesthetic
subjects. Many critics cohsidered Unsi el-Hajj (to be) a mere interpreter of
certain Biblical sentences, reshaping them poetically. That is why he would
be classified among the elitist poets, who broke away from their historical
condition. The Palestinian poet Mahmoud Darwish himself had gone
through two stages; in the first, he was committed to the direct and
militant/ combative style, only to be labeled the poet of the “cause,” but
when his pr.::etic discourse shifted to different rhetorical and intellectual
LE::E{ h‘:‘ :'5 late poetry volumes show, some critics began to speak

$ departure away from his national concerns, and being trapped

in "luxurious™ metaphorism, which is driven towards ambiguity.
LR 2

#

The following text is a poem in Englis ;
- y nglish, entitled * ican & Ry
by Grace Schulman. American Solitude
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He Paintad o —
PPeT never painted thic bu: e
N I‘: u \\_
|

ngers:

(f;ar off, that might be their train,
as tanks broken for decades face Parson's

;::thy, planked shyt Now. Both relics must sta
PUmps have roots i 9as pools, and the sm::t.hy

stores memiuries of hammers forging scythes
to cut spartina grass for dry salt hay.

The tanks have the remove of local clammers
who sink buckets and stand, never in pairs

but one and one and one, blank-eyed, alone,
more serene than lonely. Today a woman

rakes in the shallows, then bends to receive
last rays in shimmering water, her long shadow

knifing the bay. She slides into her truck
to watch the sky flame over sand flats, a hawk's |

¥x¥
[tis a difficult text. Here the poet describes one of Hopper's paintings.
The [irst quatrain.
Hopper never painted this, but here
cn a snaky path his vision lingers:

tiree white tombs, robots with glassed-in faces
and meteors for eyes, grim mouths, flat noses, - ]

St udent:
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cAadanca i gil cdaild sl g8l ol i,

Professor: Thank you.
We can say,

L Oy (lia yiga me): o) 1is @) O 2238 Gy o
Sy aals folyd) S Aadade [aagile s Gy

il g2 p O3l yRay ebig H3d T3

Tntae B gily Tegaia algaly g IS 033

The second quatrain,

lean forward on a platform, like strangers
with identical frowns scanning a blur,

far off, that might be their train.
Gas tanks broken for decades face Parson’s

Student:
el Jie idaia e ,‘.L.'*jl o Jai
11-1_!]'! t }.n.\.u" uijnu*" v ::th-LI:- o
| _ PSS UK FR VR JUI LUKV
- O3 a5 2 i) a1 Al s fgem

Professor: - It is better to say (255) than (J\).
We can say,

tand] ey e 565 Lgages

iy bty SN HUaall ala) gl 2

",_'_;_,.4-1'1; mia alla Jgic la :1...'.'..:‘- ..'IJ,'!’ ull'hlj-'h dal

. S

‘The third quatrain.

smithy, planked shut now. Both relics must stay.
The pumps have roots in gas pools, and the smithy

stores memories of hammers forging scythes
to cut spartina grass for dry sait hay.
Student:

Pormrar ¢ Tranls -
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Aaa L« o aalaall
UP&“MJ”HJ"!U‘%!}M _(_ ' ,Il
P/ Sy 65y 5

Aadlall m L) e : . D
Professor: - It is better 1o say (332 a1 than Eud-..lLrtu sparting vule 5al
- ILis better 10 say (L) than (dwa), ).
- Itis better 1o say (Jy2 Sl 1han (w13

- It is better to st 3 .
RO tl::i: 0 say (2—asJ) than (2/eb8) because (Jalid ) aeaa3 and

We can say,

Ll OF Gy Cona 891 0 5200 8,00 a1 3310y
a3l Gl 2. 5y cilaaa

Jr bl gl 3)lae (o alaadl nS1Ss =il 463

Bl Bl i3y 5until /ol 420 /g )31 slas Jof pa

*

The next quatrain.

The tanks have the remove of local clammers
who sink buckets and stand, never in pairs,

but one and one and one, blank-eyed, alone,
more serene than lonely. Today a woman
Student:

Sl oy A 31 g il 53
vl ey a3

sy gl £ M il sty 08,
S a0 o gall s gl g 6
Professor: Thank you,
We can say,

Opaps Ol jlall ?.u'u-. e Sliljall
JECTPIREL R IreR TIPS ST
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&s to receive
her long shadow

The las! quatrain.
in the shallows, then ben

mering water,
e slides into her truck

rakes
last rays in shim

knifing the bay- Sh
to watch the sky flame over sand flats, a hawk's
Student 2: —
All) a3
Al (AT @ ezl g
i el comall el A 2y
Professor: Thank you. ol S
o We can say,
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The first verse,

SIS e aila hadly (s (iaaant
Student: He hears me when he is duncing. Words Not Like Words.
Professor: Thank you,
= _‘Wc can say,

When we are dancing, he whispers words to me; words unlike other
words.

—

The second verse.

Sladll gusl 2. ieyse el cuad pa Gidil

Student: He takes me from under my arm. [e implants me in one of the
clouds.

Professor: Thank you,

We can say,

He holds me up with his arms, planting me like a flower in a cloud.
*

The third verse.

cliyoli bala  he 2 50 S0,
Student 2: The black rain in my eyes. Glide drops.
Professor: It is better to use (dark) than (black) because it is much more
strong. We say “black shoes” and “dark hair™,
We can say,

Dark rain in my eyes is falling like showers.
»

The next verse.

# ¥
ola, SN g2y :L...'. S PR P P
— Z - -
Student: He carries me with him. lle carries me with him. For a pink
evening balconies.
Professor: Thank you,

We can say,

He carries me with h_im to crimson/ scarlet ba!:anigs.
»

_ The next verse.

il Lland A8y IS o Oty LIS L], J
Student: [ am like the baby in his hand. 1t is like a feather wil the

———

—
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(ingertips,
I'rolessor: Here, it is (arms) not (hands).
We can say,

And | am like a child in his arms, like a feather, swept by the wind
*

The next verse.

e—————— — =

il e palady [P g Luas A4
Student: He gives me a sun; he gives summer and snowflake.
Professor: Thank you.

We can say,

He gives me the sun as a gift; he gives me ti;e summer as a gift, and a
flock of swallows.

~ The next verse,
L lexil VT 54Lly L3ia3 3 (o paig

Student: He tells me I am his masterpiece. | am worth thousands of
lives.

Professor: Thank you.
We can say,

He tells me I am his treasure/ icon, | am worth thousands of stars.

R

The next verse,

Silay) e Ials Le Jao Py 58 by
Student: I am a treasure and | am a treasure. The most beautiful
paintlings seen
Professor: Thank you.
We can say,

|1 am his Jewel; that I was the most beautiful painting he ever saw.

»
The next verse.,
ailglaadly (a3l Ll g3 bl 5y

Student: It tells things llﬁl_gﬁi-n me. ['E\r[;Et Me Dance and Steps.
Professor: Thank you.

Wecan say,
He tells me things/ stuff which intoxicate me, So | forget ‘I'H;mstﬁgl‘. ||

—
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[_ He builds a palace of illusions for me, in which | only stay for seconds.

| forget the steps. s

clbial 231l llass VI RWEE ROLR

n

e — *

The nex! verse. .

e —

Stadent: Words ol Historical Volatility. You make me a wonian in a

oment.
Professor; Thank you,
We can say,

woman/ lady in an Instant.

He tells me words that turn my history upside down and make me a

The next verse,

d

QMJ,-#ELL‘“ ELA;U.!,.-EL‘J?...

Student: He builds me a palace from nn illusion in which I only live for

few moments.
Prafessor: Thank you.

We can say,

N PP laltat 3yel ey

L

[ ]

The next verse.

Student I: 1 am back. I am back to m_‘,_"ﬁ;hlu I have nothing with me but

words.

Professor: Thank you.
We can say,

| 1go back to my table possessing nothing but words.

i

The last verse.,

il V] ae o S SIS et EiLalS

Student: Words Not Like Words. | have nothing but words.
Professor: Thank you.

___Wecan say,

e e

—

Whiﬂaru unlike other wurds. pui;fs_sing nothing but words.

Our last 12xt for this term is a script o Cinderelle tale,

_—
= mr o ow o —————— ——— . e . -
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NARRATOR: Cinderella lives in a house with her Slr:anther 2nd her two
Stepsisteis. Her Stepmother never works around the house. Eveiyday she
says:

STEPMOTHER: Cinderella, wash the dishes, Cinderella, clean the house,
Cinderella, work, work, work!.

NARRATOR: Her Stepmather is not good. She is bad. One of Cinderella’s
Stepsisters is fat with a big nose. The other one is thin, with hig ears, and they
don't like to work either.

STEPSISTER 1: Cinderella, come here!.

STEPSISTER 2: Cinderella sweep the floor!.

STEPSISTER 1: Cinderella clean my shoes!,

STEPSISTER 2: Cinderella comb my hair!,

NARRATOR: Cinderella is very beautiful, and hardworker. She is good to
her Stepmother and to her Stepsisters. One day they receive an invitation.

STEPSISTER 1: Mother, read it!.

STEPSISTER 2: What does it say?.

STEPMOTHER: It says that every woman is invited to a ball.

CINDERELLA: Oh, | want to go to the ball. | like to dance.

STEPSISTERS: You want to go to the ball?. You must be crazy!.

CINDERELLA: Yes, | want to go to the ball.

NARRATOR: Cinderella works hard. She starts making the dresses for her
Stepmother and her Stepsisters. She doesn’t have time to make her own
dress.

STEFSISTERS: We are going to the balll. We are going to the ball!.
STEPMOTHER: If you don't have a dress, you will not go to the ball.
NARRATOR: Cinderella starts to cry.

CINDERELLA: | don't have a pretty dress. | have an ugly dress. | am not
going to the ball.

STEPSISTERS: What a shame!. We have pretty dresses. Good-bye!.

NARRATOR: Suddenly, Cinderella sees a very beautiful woman. It's her
Fairy Godmother,

FAIRY GODMOTHER: Now you have a pretty dress.

| NARRATOR: Cinderella looks at her dress and says.
¥k

'I'_hc first character,

NARRATOR: Cinderella lives in a house with her Stepmother and her twul

C o E— —_— e — -
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limpsisteri. Her Stepmother never works around the house, Everyday shel
says.

Student:

@ijﬁdﬁr-!.iﬂ-ﬁ'ﬂl-m!i_;._,jdj;_,w1L‘,Hli_-_._,jt.u:}.jjﬂ_ﬂ_uﬁﬂ
ol e J g s I3l dzl e 54 el

Professor: Thank you,
__We can say,
T e s oty L Lzl 1

Calpaaly gl d s,u gl

— s WJaE e UG L 5t Lelezal aad

L]

The second character.

STEPMOTHER: Cinderella, wash r:l_w.- disf;es.
Cinderella, work, work, work!
Student 2:

039 ylae! _:i,JaHL,.J;:h]uilu.:@yL.l_,gL;L‘ﬂquﬂluul el Loy 3

-

_l-_l.i_,ﬁ

Cinderella, clean the house,

Professor: Thank you,
__We can say,

[.:.-: 355 ¥ S i 30 i,-h. s L sGLLYI Gzl Syt 1y st 2 5 1
oJaall

#*
Let us continue:

NARRATOR: Her Stepmother is not
Slepsisters is fat with a big

good. She is bad. One of Cinderella’s
nose. The other one is thin, with big ears, and they

Student:
S .1.315'-"1'1.1 tl.a..'n]l ot Ll Loa Leaady (801 Ui Laadl, :\-}Jj Sl wsal i
LR S DA T Ay 0ol oy 4 e sy Wiy y s Gl Lalay
Professor: Thank you,
We can say,

‘r_;ﬁ"ﬂu S Sy R aliatn g Lalysl el sl

2l el 25201
L el Olad ¥ Leaslsy o6 Lalisly 3

*

et us continue:

I_ STEPSISTER 1: Cinderella, come herel, Q
—=ToTafER L LInden oLl T
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STEPSISTER 2: Cinderella sweep the floor!, .
STEPSISTER 1: Cinderella clean my shoes!.
STEPSISTER 2: Cinderella comb my hairl.

Student:

1n (U Sy 1, 1,91 GEA2 2 Ll
oY1 eaaaal 2 ja g 21 Tl e sl
Tlas gaad 3y pviss s 3,41 25020 e Ll

16yt Jakia MU ol e Y1 2200 ~
Professor: Thank you, G ot (ghadia Dy jaia s AW ALEAN e (sl

We can say,

s LS S yai Lt 31 et
WA Goeasal /€1 M ) SN i
T Galad Sy 3 oY1 st

L6 ads Gladia B jai raatnn ey l

Thank You

Wish you ;ll the best
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