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HELLO EVERYONE!

Do you have any questions about what we talked about in the
previous lectures?

Student: On page 34, do we have to memorize the translation of the
verse ol the Qur'an?

Instructor: Of course no. Do not memorize anything.

Student: What about the poctry on page 667

Instructor: You don't have to memorize this either. 1 told you I
don't need exact dates or exact numbers so that you won't memorize
anything.

I just want you to understand. I don't want you to memeorize things
that you will eventually forget. The main ideas will still be there
forever.

Student: So there will be no questions about who said what?

Instructor: No there won't be. 1 told you that the exam will be
easy.

As | mentioned earlicr, it's too early for you to write long theses.
First, you need to have some introductory sentence to lay the basis of
what you're going to discuss. Then you present your ideas and your
arguments in a couple of sentences. Then you comment on each one
of these ideas with a couple of more sentences for cach. Then you
conclude. Conclusion is a restatement of your argument. You state
your argument in the conclusion in some other words; don't repeat the

same words you mentioned before.
Aok ook ok

Let us move now to chapter 4. The whole section contains three or
four ideas.

Before we start reading, can you tell me about classical Arab
literaturc?

Student: lalatl el

Instructor: OK. It is classical, What else?

Student: It uses old language,

Instructor: Yes, it uses classical Arabic.

Student: It has a special form.

Student: It was improvised,

Instructor: Good. What else? What about genres?

i s T
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Student: Only poctry. They had no stories.
Instructor: Yes, they didn't have short stories or novellas because

they did not write (a novella is a short novel). They did not have this
concept of writing a story or novel.

Instructor: Wec have another important form of literature in
classical Arab literature; what is it?
Student: Speech.

Instructor: Exactly. Public speeches (a,Uaxit (y3).

e What other types of writings were there?

Prose came later but there is another form which is the scientific
writing. They were more interested in writing science than literature.
We have al-Jahiz who wrote sarcastically. We have Ibn al-Moqafta'.
Other than that, we had scientists and poets.

We discussed Arabic literature and we discussed English or
European literature. In the 19" and 20" century they were used
* together. What was the result of that? '

Student: Some poets maintained the original Arabic but they tried
to have a new way.

Instructor: In Baccalaurea, you studied literary criticism in Arabic
where we have classical, neoclassical, romanticism, and other schools.
When did these schools appear?

Student: In the 19" century.

Instructor: Correct. But in English literaturc they existed long
before they appeared in Arabic literature.

Fnglish classical literature was influenced by Greek and Roman
literature. The Arabic poets learned from European writers. As a
result, we have short stories and modern literature in Arabic. Also, in
Egypt drama was introduced.

¢ What happened to the form poetry?

Ve have modern poetry as a result of this fusion; we have new
tendencies in the form.

s What about the content of poetry?

They had revolted against classical Arabic in form, content, and -
way of expression, but they maintained language. They used a simpler
form of Arabic that appealed to ordinary people. Now and before,
classical Arabic is difficult to be understogd. In order to convey their
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ideas to ordinary people, they used a simple form of Arabic which ye;
remained standard. Some of them even used colloquial Arabic o
spoken dialects of Arabic, not standard Arabic. There were some
schools to preserve the Arabic literature heritage in Baghdad. Cairo,
and Damos i Later we had (o alt Gl ac goxa) .

o From il point i view of Taha Husayn, why was naiionziism
expressed i Arabic literature particularly in Egypt?

Student: Because the educated Arabs had the same principles.

Instructor: Yes, but what were these principles?

Student: Revolt against the immediate past and contemporary
situation,

Instructor: How did they justify this? Taha Husayn mentioned
three elements. e expressed that Egypt has its own identity that
separates it from Arab countries because it has three clements; what
are these three elements?

The first element is ancient Egyptian culture; the Pharoahs and the
ones before.

Student: The second element is the Arab element which came to
them from Islam which is the religion of the population. The last
element is the foreign element which came from Greeks, Romans,
Phoenicians, Arabs, Turks, Europeans, and Americans.

Instructor: Correct!

¢ Have you heard of the expression (Liah a1 .as) ?

This is a simple way to put Taha Husayn's idea. First, he starts
describing the identity of the Egyptian nationality as independent and
distinct from the surrounding and the Arabic identity. He starts by
saying that elements of ancient Egyptian culture still remain up till
today, but these elements were affected historically by various
cultures, civilizations, and events.

First of all, Pharoahs were in Egypt 4 thousand years before the
Arabs. Then came Alexander the Great who conquered the Middle
East, the Bastern coast of the Mediterranean and Egypt. There is a city
in his name which is Alexandria. Alexander the Great brought with
him Greek culture into Egypt, so ancient Egyptian culture started
transforming,. : i

Next, the Roman Empire ruled over the Mediterranean basin. You
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know how Cleopatra was influenced by Julius Caesar who eventually
was Killed for it. So, we had Roman influence, Latin influence. and
European influence other than Greek.

Later in the 4" century, the center of the power of the Roman
Empirc moved from Rome to Constantinople during the reign of
Cacsar Constantine. The city bore his name; it's now called Istanbul.
This gave space to the Pope in Rome to exercise his power. As a
result, we have a horizontal divide in the Roman Empire. The
southern part (which was called then thc Byzantine Empire) had
Greek clements and culture. The Greek influence came back. The
other part (France, Spain, England, Germany) made Europe as we
know it today. We had distinct nationalities.

Student: Is the division of the church aflfected this process?

Instructor: Yes, we have the Orthodox, Catholic, and Protestant. In
Europe, people revolted against the Catholic Church and established
the Protestant Church.

e What happened then?

Islamic conquest diminished the Greek influence. After that, the
Caliphate degraded into rivalry states: the Abbasid, the Fatimid, and
the Umayyad.

o ‘What happened to the Arabic culture and the Arabic identity?

It remained.

o What happened afler the breaking down of the Caliphate?

The Crusaders, who were Catholic, conquered Egypt, Syria, and
other parts of the coast. They brought with them European ideas. They
remained for almost a century. The Crusaders were driven back to
Europe. We had small states like the Mamluks. Then the Ottoman
Empire came; it had some elements of the Islamic culture and the
Arabic culture as well as the Turkish culture. They tried to impose the

Turkish culture and they succeeded to some extent,
After WWI, by which the Ottoman: meu was dcfeatcd and

“degraded, came western colonalizaion. -
This is how Taha Husayn expressed it; lhc E g,ypnan cultme is a

: ml‘durc of all of this.
Student: This doesn't apply only to Egypt but to all countncs.

Instructor [xactly We d!scusscd this whm we talknd aboul ILSA
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and Casablanca. We said that these two cities are different from Cairo
and Middle Eastern cities in Syria and Lebanon. .

Student: The number of Europeans was great so they had their own
lifestyle and they could establish their own communities.

Instructor: Exactly, they did not need to learn Arabic. In the end, if
you look at the local dialects of these cities you will find that it is
almost French.

e What happened to the local dialects of Egypt?

It is Arabic but is it greatly influenced by English language. This
sums up the whole matter. First, we have a fusion of Arabic literature
and western literature. As a result, we have new genres like drama and
short stories and novels. They were published by newspapers and
publishing houses. We discussed this in the previous chapter. They
mainly published political and science, particularly in Egypt.

A sense of national identity that is different from a unified Arabic
identity has started to emerge; it was justified by historical facts. As a
result, new local identities started to emerge which were also backed
up by political movements.

Let's start to read:

... .- Chapteriv: -
THE CULTURE OF NATIONALISM

IV.1 Introduction

It was in literature that the most successful fusion of western and
indigenous elements took place. Newspapers, radio and films spread a
modem and simplified version of literary Arabic throughout the Arab
world: thanks to them, Egyptian voices and intonations became
familiar everywhere. Three academies, in Baghdad, Damascus, and
Cairo, were founded to watch over the heritage of the language. With
a few exceptions, there was no challenge to the primacy of the literary
language, but writers were using it in new ways. A scheol of Egyptian
poets born in or near the 1890s, the ‘Apollo’ group, used traditional
meters and language, but tried to express personal feelings in a way

which would give unity to a whole poem; among the best known was
Zaki Abu Shadi (1892 - 1955). '

- .fusion’: strong bond glesil Hlgail (eadls
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-‘heritage™: &) ;..
-‘challenge’: a3

- primacy’: adyl
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First, I only discussed literature because it was the most obvious
expression of this fusion of idcas and ideologies and cultures.

Refore this fusion, there was a difference between the Arabic and
the European arts. After this fusion. new forms of arts emerged.

The Apollo group used traditional meters and classical Arabic
language. "Meters" means (i ol35). They expressed new topics and

used new ways of expression. If you look at classical Arabic poems,
(!t 3,4f 23les) is considered perfect. He says:

S gp B G gLy iy s 56 b gt U
Before this fusion, in order i evaluate a piece of writing, {lmey used
to have these conventions whick have changed in favor of
Romanticism.

The influence of English and French poetry could be seen in their |
work and in that of a group in the next generation: '

| Romantics, believing that poetry should be the sincere expression
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of emotion, giving an attention to the natural world which was not
traditional in Arabic poetry, ‘and which became nostalgia for a lost
world in the work of Lebanese poets who had emigrated to North or
' South America. They were Romantics €00 in i1 view of the poet as
| the seer who gave voice fe truths received by inspiration from
outside. The ravoit against the past could go as far as the total
rejection expressed in the writing of one of the most original of them,
the Tunisian Abul-Qasim al-Shabbi (1909-34):

"Everything the Arab mind has produced in all the periods of its
history is monotonous and utterly lacking in poetic inspiration.”

‘sincere’: (Latxs)
‘nostalgia’: (ol s cniatls 53221)
‘seer’; .t

- ‘inspiration’: alg!

- ‘revolt’: s,

- ‘rejection’: jas,

- ‘total rejection’: gllas ,ai,

- ‘original’: Jusl

- ‘MOonotonous’: Jea .3y

- ‘utterly’: clearly

‘lacking in’: ;s 15l
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C\assi.cal literature in English civilization had similar characteristics of
classical Arabic literature. Romanticism for example expressed the
same ideas which appeared in Arabic literature as swell,

o Can you explain the last three lines?

Student: He thought that all the Arabic literature was boring and
dull because it followed certain rules and conventions.

Instructor: Exactly. 1 don't actually agree with that.

Romanticism revolted against these conventions and gave the
freedom to the writers o express themselves the way they want. This
gave rise to a more genuine and authentic literature.

Immigrant poets to South America, especially Syrian and Lebanese,
used to write nostalgic poems and writings. They were considered as
romantic poets as well. They expressed nostalgia more than anything
else because they longed to be home. _

The breach with the past was shown also in the development of |
certain literary forms virtually unknown in the classical literature. |
Plays had been written in the nineteenth century, and in this period
some more were written, but theatres to perform them were still rare,

apart from the appearance in Egypt of Najib Rihani’s theatre of
humorous social comment and his creation ‘Kish-Kish Bey'.

More significant was the development of the novel and short story,
pre-eminently in Egypt, where a number of writers born in the last
decade of the nineteenth century and the first of the twentieth |
created a new medium for the analysis and criticism of society and the }
| individual; in their stories they depicted the poverty and oppression of |
the poor in village and city, the struggles of the individual to be
himself in a society which tried to confine him, the conflict of the
generations, the disturbing effects of western ways of life and values.
Among them were Mahmud Taymur (1894 - 1973) and Yahya Haqqi
(b.1905). L e i

- Cvirtually®: really

- Frarets 5a

- ‘apart from’: e ababi (et
- ‘humorous’; ;s
- Csignificant’: Guas g3 ala

T ———
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‘novel’: &y, 5
- ‘pre-eminently’: distinguished for the first time. ..
(35000 230 5000) 51 (W51 ey i)

- ‘medium’ e

- canalysis™ tiss

- ‘criticism’

- Cindividuai s,

- ‘depicted’: 5y

- ‘poverty’: =

- ‘oppression’: slgla!

- struggles’: sl glys

- ‘confine’: Lz

- ‘conflict’: #1361,

- ‘generations’: jLay!

- ‘disturbing’: Liyat i s L o4 v 3lae ‘
Bgyan e IS Lne Byl JISAT 5k Jos gy Lol Tl plS Lamlll o) o
3 oda 25 she ulill (3l 2 il yulll i (il L,SM)LSM a2 L
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2 rds uﬁdﬁi:fdir Qﬁ.fbgy" eitl iy i) 3ot Lyl (g w
Tt 05 el oy Rually 3,00 3 5l slglaly gaatl 3l DB
T3l 20 a0 g0 axc i LBV Jlad 5l o Jglo gt gt
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We have
ACW genres of lite i : : vels
and short stories, rature in Arabic; mainly d_r ama, oY

In England, {1 ‘
’ ]Calers W a . h Ve Ot ;
the Greek influence. Cr¢ common in the 13™ century becaust ®
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Student: By; i .
nt: But we have ancient theaters in Sy
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‘, ria like Busra.
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Instructor: Yes but these (he
The Romans went away and the
by the Islamic conquest,

Student: The Europeans had (heaters because of Shakespeare.

Instructor: Shakespeare was and still is the most important byt he
is not the first of course. The: a long time before

aters were (here

Jhal ao Oy » T \J BN PP T 1 ’ H

Shakespeare. By the way, Shakespeare is not only a dramatist but also
most famous works by him were

aters were et

al ablished by (he Romans,
I identity

and culture were diminished

a poet; he also wrote prose, The
plays and poems. Novels, novellas, and short stories emerged later on
with the development of printing

press; without printing press you
wouldn't have a novel. Let's continue.

IV.2 A New Cultural Outlook e —

The writer who best expressed the problems and hopes of his
generation was the Egyptian Taha Husayn (1889-1973). He was not
only the representative, but perhaps the most original of them, and
the writer of one of the books most likely to survive as part of the
literature of the world: his autobiography al-Ayyam, a narrative of
how a blind boy became aware of himself and his world.

His writings include novels, essays, works of history and literary
criticism and an important work, Mustaqbil al-thaqafa fi Misr (The
Future of Culture in Egypt). They show, in this period, a sustained
attempt to hold in balance the three essential elements, as he sees
them, of the distinctive Egyptian culture; the Arab element, and above
all the classical Arabic language; the elements brought in from outside
at different periods, and above all that of Greek rationalism; and the
basic Egyptian element, persisting throughout history.

Tl ‘representalive’; Jiee

‘survive’: Lo Lay

- ‘autobiography’: aals 5,

- ‘narrative’: Lad @alss

- ‘literary criticism’: gl

- - “al-Ayyam”: ALyl _

-~ “Mustagbil al-thagafa fi Misr”: s 2. 2l Jusie.

- 'sustained’: . sGaa il

- ‘attempt’: Wylxa

e e s , AYDI 2022
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- “to hold in balance’: ;s
- ‘essential’: Gulud

- “distinctive’: jzea

- ‘rationalism’: adas

- ‘persisting’: et

sayas sl s dgag Y

M)y Sy JSUis (e B)g00 Jiasly yue g1 (gl S ga " k" OIS
o bl s Wl T I IS Lagy (S0 rumnd el g Mies S ols (AVT
B yuu oy @Il ol (o ejae palady lusd of il G S aad al3a ga OIS
alley et Lty mums OF eel pllail S 33 29 "L 2t

s ala Jeo 4y G Ay a )bl Jlacity attally aly )l abls cled a3y
O3 g RalBY Aedls Ayl 35l oda £ Alacl JS copelsl 13y " s 2. AL Judiuws”
uaiadl 1ay Bruall B puall 2l I e s Lah LeS Rl DU puoliall O
2 ool e il G alially eyl Ll A yad) Zalll A QU3 Ggay (el
3,50 gl AOE! LR Gasle (e ely Gl LA A D3 O 2Lyl g Aalirea ol 3
) e Bl say ool (G puall punially

[ explained this in detail, who would like to give me a summary?

Student: The threc elements arc the ancient Egyptian, the Arabic
classical language, and the foreign element which is the Greek
influence.

Instructor: Why did he mention Greek in particular?

This is because Egypt was influenced by Greek culture and ideas
several times in history: Alexander the Great, and when the Roman
diminished the Greeks came back again under the Byzantine Empire.
In chapter |, we said that three Egyptian cities s_upplicd
Constantinople with Greek speaking servants. So, Egypt in general
was under Greek influence. That's why Taha Husayn mentioned the
Greek in particular. =

"Three elements have formed the literary spirit of Egypt since it wa;‘
arabicized. The §irst of them is the purely Egyptian element which we

have inherited from the ancient Egyptians ... and which we have

drawn perpetually from the land and sky of Egypt, from its Nile and
its desert ... - : i '

]
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The second element is the Arab element, which came to us through
its language and religion and civilization. Whatever we do, we shall
not be able to escape from it, or weaken it, or diminish its influence in
our life, because it is mingled with that life in a way which has formed
it and shaped its personality. Do not say that it is a foreign element....
The Arabic language is not a foreign language among us, it is our
language, and a thousand times closer to us than the language of the
ancient Egyptians....

As for the third element, it is the foreign element which has always
influenced Egyptian life, and will do so. It is what has come to Egypt
from its contacts with the civilized peoples in the east and west ...
Greeks, Romans, and Phoenicians in ancient times, Arabs, Turks, and
Crusaders in the Middle Ages, Europe and America in the modern age
... | should like Egyptian education to be firmly based on a certain
harmony between these three elements."

L2 R

il Lgie JoWV Lo pall agall cdss O die juone 2 25Vl 7,0l ClSE puolic BN
3ygens e elowy o)l (e ool Gilly Onpall sladd e oliyy S0 LA gyl
Agilmio g Lol oya Rl

Lagag Bylinsetly Cpaally @it U35 (pe L) sl 3 pall pualall o G sl
2 ol e 5l bles] e Jodi Ol 5l e el OF yyades 0sSa o Jedi o Ltyls
eaie 4 JB Y ekt cdShy alKh 06 cilS 33k Sledl el piee Y Lile
3l e Ll Bpe ol Bl Gay L gl (L B)d A Cuad Byl Bllls L ]
..... CAupall 2 Laaat)

2 yeall Lol Gle Tala 301 @ OIS 1 G pualall g SIIH juatal) Rty Ll
Hﬂbdgn4;anHganygmumxgyuun@,mim;mxu%,
Gl yumall 2 1S, paly bgsgly olagl! Hyandl 2. Oniiailly Olagyiy OLsdl e
salial sda o e Gl ole Akl Byguar GU Ay juall LA aas ol wel .

Three elements formed the literary spirit of Egypt since it was
Arabicized. He's referring to the ancient Egyptian way of life and
culture which were Arabicized by the Islamic conquest.

Actually, 1 believe that ancient Egyptian way of life diminished or

disappeared way before the Islamic conquest by the Greeks and the

T = g | AYIM 2022
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; oo tohawsoh th - had e ETATY QYIS Baasd ol
Romtany, Baok o aithough they had written: accounts, but the

-
ey

g¢ Was et altie 30 o ORe knows how that language wag
1‘;;\‘3\“:?‘?1 thevie oaly speeniating how these words were sawd, they're
roconstruating hose wowds., Uven teanings and translations of these
WX are not 100 poncent accuratey o one knows exactly what they
mean bocause iU @ very complex process. 1 believe that Egyptian
culture diminished way betore the istam,

Then Taha Husava is stressing that Arabic s nota foreign language
o Bgypt but s closer to Egypt than ancient Egy ptian,

1 talked brietly about the main events that occurned historically in
tavpl

e Who influenced Egypt?

Ficst we had ancient Egvptians, Alexander the Greek, Roman
Empire, then horizontal divide, Byzantine Empive, lslamic conquest.
Crusaders, Ottomans and Turks, the Buropean colonalizaion, and then
came globalization. Then we have the geographical settings making
Eayvpt in between three continents which are Africa, Asia, and Europe.
We have also the Suez Canal which made Egypt a destination for
people from all over the waorld. Those people brought with them their
cultures and ideas and they intluenced the soctety. S

His assertion that Egypt was part of the world of culture forn;e\t\i‘by"
thought aroused most attention at the time but perhaps his most
'contribution lay in his care for the Arabic language, and his|
demonstration that it could be used to express all the nuances of al
modern mind sensibility. |

He wrote also about Islam, but at least in the 1920s and 1930s, what
he wrote was in the form of an imaginative recreation of the life of
the Prophet, of a kind which could satisfy the motions of ordinary
people. Later he was to write in a different vein, but for the moment
the unifying principle of his thought was not Islam so much as the

collective identity 9f~§‘}9-_§9}iﬂ$i“'} nation. i A

-~ Assertion: agh

- Thought: xa

- Demonstration: as Lyl
- ASSCITON: o} i)

Ao VS e b o g,
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- Arouse:
- Contribution: alset
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Taha Husayn was most distinguished for calling for an independent

Egyptian identity which summed up all cultures of the world due to
the previous three factors we talked about, mainly the fusion of
various cultures in Egypt.

He also stressed that Arabic as a language can be used to express atl
varictics of human emotions and feelings and whatever you think of.

He wrote about Islam in a way that appealed to ordinary people.
Later he wrote in a different vein which means he wrote in a difterent
field. 3

e What was the uniflying feature of his writing?

Student: Egyptian identity.

Instructor: Correct. Go ahead please. e

in one form or another, this was to be characteristic of educated|
Arabs of his generation. The central theme was that of the nation; not|
only how it could become independent, but how it could have thei
strength and health to prosper in the modern world. The definition oi‘
the nation might vary: since every Arab country was facing a dtfferent
problem in relation to its European rulers, there was a tendency, an
least among the political leaders, to develop a separate national|
movement in each, and an ideology to justify it. This was paf’ucularlyf
true of Egypt, which had had its own political destiny since the time of'
\Muhammad Ali. In some cases, the fact of a separate existence was'
given legitimacy by a theory of history.

Nationalist movements were revolts against the present and the{

e e e e e . A8 W P AP
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immediate past, and they could appeal to the memory of a more
distant, pre- Islamic past. To which the discoveries of archaeo!ogists
and the opening of museums gave a visible reality. The discovery of
the tomb of Tutankhamen in 1922 aroused great interest, ang
encouraged Egyptians to lay emphasis upon the continuity of Egyptian
T ———

hfo from the tnno of the Phnmohs
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- Immediate past: _y 3 sl
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e What we have as a result of "a separate national movement in
~each "?

Different national identities and different political parties. This is
how political parties developed; a group of people had a certain belief
about a certain point.

o How did nationalists justify their ideology?

They went back to pre-Islamic past when we did not have this
unity; the Eastern parts of the Arab World were under the intluence of
the Sassanid Empire, in Arabia we had nomadic tribes, in North
Africa and the Mediterranean basin we had the Byzantine Empire
which also had some different nationalitics combined within it. So,
they justified this idea of separate nationality by these historical
factors. |

Ahmad Shawgqi, who had been the poet of the Egyptian court,
emerged in the 1920s as a spokesman of an Egyptian nationalism
which drew inspiration and hope from the monuments of the
immemorial past of Egypt. In one of this poems, written for the
unveiling of a monument in a public garden in Cairo, he portrays the
Sphinx as looking down unchanged on the whole of Egyptian history.

- Emerged: 4t

- Spokesman: @uly Gl 5l &iasie
- Unveiling: kst asty)
- Monuments: i sl g0
- Portrays: Jus )
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really important.
'J;;Buy rooted in such movements, ‘“;‘;;;};e\r
he aim of the nationalist Movements o
revival of the Arabic language as

Skip the extract, it's nol
~An Arabic element was

it was explicit or not. Since t

to create flourishing modern society, o it
i ond of uni
a medium of modern expression, and a nity was a ¥ o

theme.
A1 s e TR o

- ‘cxplicilg_‘implicit’
‘explicit’: maly o>

- Cimplicit’: jaale
- ‘autonomous’: &l Jaiws
- ‘“flourishing’: ;35
- ‘modern society’: (jueles) cais saizs
- ‘revival’: cLa) sslef
- ‘central theme’: Luwg) caas ,
ol L ¥ ol Lalls IS 2lgw Buagall clSyall oda Jis 2 Mlobie ool yaull i
Gyt B laf Ol Tyas Ta3e Simies Taaims slost 38 Buagall clS,mll ol oy
ety Lo gin g ool s gl Al 5 Eyusell il e
Although they called for a national identity, they did not Arabic as
the medium of expression.
Student: Is this a continuation about Taha Husayn or it is a
different topic?

. wﬁ_ Taha Husayn is an example of these nationalist
ideologies.

F - -
nati::, tll]e same reason, there was Inevitably an Islamic element in|
alism. It tended to be implicit and submerged among the

in the modern world, and (b)
s'uch as the Fertila Crescent ent
lived together, and ¢
national bonds,

in some of the eastern Arab countries
h 'ties and Egypt, Muslims and Christians)
® emphasis was therefore, on their common
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submerged’: “hidden (Gle iy 9) =
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- ‘intervention’: J>.5
- - ‘inevitable’: s> asime
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abic is the central theme {0 these loc;lJ
although it didn't appear

Because they stressed that Ar
identities, the Islamic element remained
directly; it tended to be implicit. They separated religion from parties.
Previous to that, politics and religion went hand in hand. Even
Europeans did not come oul of the Dark Ages until they separated
religion from politics. The ‘dea is that religion didn't affect political

life in general.
& ko ook koK

A Presentation by a student
The Culture of Nationalism
media of expression created a

As a consequence of migration, new
ature was the most suceessful way of

Arabic literature spread H
per and radio. There were

new uaniverse of discourse. Lite

blending western
y and simplc

and indigenous clement.
versions ol newspa

through nes
1e heritage ol the language m

three academies that aune
Baglulud, Cairo, and Damascus.
witys:

d 1o preserve tl
There were exceptions; some writers
the Apollo group used ,lruditionul\

wrote literature in new
e ] ,
rsonal {eelings to produce a united '1

but they tried to express pe
and French poetry also waus manifested

xprcssiuu of the emotions and

language
poem. The iufluence of Lnglish
by the romantics who helieved that the e
the natural world <hould be through literature. Lebunese poets who |
immigrated to North or South America expressed nostalgia throughl\
their writings which were also considered romances. Abul Kasem al-|
Shabbi revolted through i
there were no theatres to pe

ast. Plays were

his writings agamst the p
i,

|
rform them except in Lgyp &
novels and short szorius\
ze and criticize |

i
!

written but ,
the theater ef Najib al-Rehani. Also in Egypt,
developed. Then writers created a new way to analy
| eoviety. Their writings s of the poor, the contlict ol

i

showed the slmgglca
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) T Ding elfect of western way of life, [y 1.
generalions, and the disturbing . : i to the citi ' has begy,
| rurnl nnml;u.llmn 0 1¢ Ctliey |«"(| to m

discussed that the rapi ny

s ], s Y . SR
"‘""2‘1:,'55‘0 are bits and picces although they are truc. hese are gogg Tors o
brainstorming process. These are the basic l(!CﬂS ll].tl( you use (o Write e
essay or a paragraph. Put these idcas on a piece of paper and try 1o link
them (o onc another; what led to what? What is the reason (.)f this? How
can a group of ideas be put and linked together? .YOUI‘ writing lacks the
logical flow of (houghts. You have to express th|.s flow 0,f thoughts in
writing: if you are writing an cssay, you wrilc an introduction Paragrapy,
which briefly summarizes those thoughts. Then, you start to explaiy cach
and every idea in a separate paragraph. In the end, you write (he

conclusion. . _
If you're writing a paragraph, you start with the introduction (g lay

foundations. Then you represent your argument of the idea. Then you

conclude.
There are many ways of writing; write the way you see fit. But you neeg

to maintain a logical flow of thoughts and clarity. If your ideas are clear,
recaders will be able to understand the concept no matter how you write jt.
You can't use the pronouns "I, we" in academic writing. If you really
need to do so, you can use "The writet" or "the author".
Since you mentioned the word "results", then you have to mention all of
them. If T want to talk only about one result, [ can say "among, these results

-

is the...".

Thank you
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